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“A POEM IS A NAKED PERSON... 
SOME PEOPLE SAY THAT I AM A POET” 


At 24 Bob Dylan is still breaking new 
ground, smashing old images. A true singer 
of true songs, he’s alternately savage and ten- 
der. Often hilarious. And always a little sad. 


All the Dylan elements—his songs, his 
beat and his style which have become the 
rage in England and throughout all of Europe 
-—-are perfectly blended in his latest Columbia 


album. And as the title indicates, he’s now 
“Bringing It All Back Home.” 

“i am about t sketch You a picture of 
what goes on around here sometimes,” Dylan 
says of his songs. And he does it brilliantly— 
as you will discover. Just listen. 


BOB DYLAN ON 
COLUMBIA RECORDS 
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quarterly news letter, LOOK BACK utilizes 
all subscription revenues exclusively to 
defray the costs of production and pos age. 
Original articles and other items of 
information are readily accepted and become 
part of the Look Back Archives. Any photos 
lent for publication are returned to the 
contributor after conversion. When 
submitting photos for possible publication, 
please make every effort to include the name 
of the photographer. The annual subscription 
rate for North America is $15.00, elsewhere 
is $20.00 and is sent airmail. LOUK BACK, PO 
Box 2007, Des Moines, IA 50310 USA 


Special thanks to Bill Arnold, Lars M. 
Banke, Bert Cartwright, Doug Clark, Mark 
Compton, Dalton Delan, Glen Dundas, Tim 
Dunn, Kris Egan, John Garbarino, Stephen 
Goldberg, Berne Green, Larry Hansen, Clinton 
Heylin, Rich Ingle, Ken Keiran, Harvey 
Kornhaber, Lou Leary, Patrick Leek, Ron 
Lemien, Paul Loeber, Bev Martin, Bob 
Michalczik, mp Murphy, Mel Prussack, 
obert Sch 


Martha Rosso rt lockoff, Limble 
Simpson, Bi 1i Sommariva, Jerry bt anaway, 
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For all intended purposes 





This issue should be coming to you on schedule! It's summer, 50 We 
oe you should have the summer issue. It's summer, and Dylan is in the 
anne of the U.S. leg of the "True Confessions" tour. [t's summer, and it’s 
exciting! 

Welcome to issue #10, the ‘money’ issue. We really didn’t think we'd 
actually make it to Look Back 10. There have been many times when it seemed 
an impossible task, and the fact you have #10 in hand doesn’t mean that we 
are finished with the struggle. We are faced with many decisions as to the 
direction and form Look Back will take from here. The opinions of the readers 
carry the most weight in our decision-making process and every approach has 
been explored. We fave decided to increase the subscription cost, effective 
immediately, to $15.00 per year ($20.00 outside the U.S. and Canada). This 
has been necessary to continue the current format. Many production-related 
supplies have been donated to produce issues #7,8,9 & 10. Our anonymous 
benefactor allowed us the necessary time to get ogm and study all cost 
factors for one ba of issues (4) to learn if the project could indeed be 
self-sufficient. The increase will enable us to stand on aur own two feet, to 
pay our own bills and hopefully come up with a few pel ie along the way. 

We will still be mailing the Flash, but only when it is an urgent 
armouncement. It will be mailed to all subscribers (no need to send any more 
self-addressed envelopes). The success of any Flash is predicated on our 
receiving word of an event in time to notify the subscribers (that means at 
least seven days prior knowledge). If something occurs and you were not 
eal by a Flash, it means that there was not enough time to get the word 
out. 

We will continue the color cover photos (although, after the feedback 
from #9, some may no longer care if we do) and attempt to add more black and 
white photos inside as well. 

There is another problem that must be addressed and it is even more 
difficult than the cost increase. It has become quite impossible to keep up 
with the overwhelming amount of correspondence. We have always tried ta 
acknowledge contributions, answer questions, share information, and discuss 
our mutual interests directly. This has been one of the more enjoyable 
aspects of Lock Back. But as our subscriber base grows, the task has become 
enormous. _In the future, all letters will 
be answered through these pages, we hope 
you will understand. 

hope you enjoy this issue, there 
are money references ta be found 
throughout. The next deadline is August 
15, which pive you an extra month to get 
any contributions prepared. We are still 
seeking all the information we requested 
in this colum last issue, the more we 
get, the more you get. There is no 
general theme for the next issue as we'll 
be giving the tour an in-depth look back. 

The '84 tour photo at right was taken 
by Guy Ferrandis, and is from the 
collection of Robert Schlockoff. 

The cover photo is Boston'64, fram 
The Young ericans published by 
Time/Life in 15965. The ad inside the 
cover is from Cavalier, March 1965. 

















With your pencil in your hand 
Letters & Feedback 





Dear "Look Back" 

The publication is definitely improving with age. I like the fact that 

you are looking to pet articles on peoples personal feelings and experiences. 

have one thought that is bothering me and I would like to get it off my 
mind. In LB &, ee Clark wrote a very nice piece on Self Portrait. I have 
agreed with his thinking about this record for many years. The only thing he 
failed to mention was the fact that Dylan had some of the finest musicians to 
be found on that album with him. 

Now the letter from Martha Rosso, in which she sts that even Dylan 
himself put down that album as bein a joke, made me feel kind of bad. There 
are some very nice things on the album and I feel if it was a single album, 
with some of the outtakes included, it would have been well received. Dylan 
himself has redone some of the tunes in the studio and performed them in 
concert. It is obvious that this album was a labor of love, that he respected 
the artists he covered. His perin it down in the Rolling Stone interview 
was sper Oa way of dismissin an a = Pich got bad reviews. Listen to it 


again... with a more-open mind. 
Hello Look Back 7 

I clipped the "Super CINE Or BOB 
Zimmerman" out of an old rony (SUPER ZIMMERMAN) 
of Overthrow, it used to sii: 


the old Yipster Times news 
letter. 

Also try to catch the 
Richard Belzer special on 
HBO. He finishes his comedy 
set with a superb Dylan 
impression, backed by a guy 
on guitar and harmonica. 
Richard performs a hilarious 
tune called "The Ballad of 
Bob Dylan". 

eck out “Get Crazy" 
it’s kind of like "The Las 
Waltz" meets "Airplane". It 
features Lou Reed as a 
folksinger (quite similar to 
a folksinger I listen toa 
lot). MA TON 


Dear Look Back; 

I am writin uc, to tell 
you how much ike to read 
aa Mio g Clock” = ee T 
AVV IC1ES really hope many APPLE STATIONERY) WHILE DAVID PEEL WAS SINGING: THE BALLAD OF BOB. 

ople kee ng to DY: * ; ; 
vou and you keep printing MAN" NAILE DRANING LLSTRATON YOO APPROVED WIH Ge SMILE AND 
hese ile a ah I am atl anaes neces pes se tile DRAWING/COURTESY OF: DAVID 
only 17 and I feel I may have 
missed the best Dylan concerts. But now I can read about the experiences of 
other people and find out about what I missed. Also I feel you should have 


more pictures from the years ’65-'66 if you can find any. GREG MARSHO 





(CIRCA.) WINTER 1971-1972/BANK STREET APT./ GREENWICH VILLAGE/NYC 











Dear Look Back 3 

Alas, photographs of Dylan have surfaced from his January '86 prana 
at the Kennedy Performing Arts Center. Unfortunately they're not too great. 
The photographer wasn't professional (I don’t think). Guess what his name 
was? Bob Zimmerman--pretty furmy, huh? MARTHA ROSSO 











aiming ian i chi 


Dear Look Back Staff, 
Enclosed is my subscription renewal form, along with $10.00 and these few 
comments... 
i) The Dylan/Lermon article by Bev Martin in LB 9 was GREAT! 
2) Letters and Feedback de brightens my day. 
3) Dear Landlord is essential, and should be expanded. 
4) The cover version colum is the perfect addition, especially when it 
concerns songs not available by Bob himself. 
S) I Can’t Help It If I'm Lucky & If Your Memry Serves You Well can be 
interesting, but they should be limited to a page or two each. 
6) Lou Leary's article in LB 9 was very good, the Nightingale’s Code 
examination wasn’t. 
| 7) Tim Dunn's list of songs not included in Lyrics 1962-85 & the track 
listing/review of Ten of Swords, the Bear E the Basement Tapes 
and Far East Tour tapes are exactly what collectors need, and no amount 
| of space should be spared to accomodate then. i; 
8) The photo on the cover of LB 9 was very unflattering... 





C. KETT 


Dear Look Back, 

Good issue, nice variety, not too much "heavy" stuff - but awful cover 
really cruel. How'd you like hundreds of people to have a photo of you that 
ay like that! Shame. Otherwise, terrific, thanks. God bless, ELIZABETH 
HA 


(Ed. note: Hold Lock Back 9 next to Self Portrait...choose the best picture) 


Hi Look Back 

I gat 49 yesterday. A couple of articles are too deep for me, but as 
always the hard work you guys put into it shows. Keep up the fabulous work. I 
have to say that I’m not sure if I like the picture you chose for the cover. 
I'm sure it’s very unique, but very uncomplimentary to Dylan. BILL SOMMARIVA 


Look Back, 

Keep up the great work. It's interesting to me that we Dylan freaks are 
slowly evolving into intelligent, sophisticated and astute music lovers in 
the eyes of the non-Dylan fans as Bob gains more publicity. I’m not sure that 
Dylan would want the type of recognition accorded the Springsteens, Jacksons 
and other commercial commodities. I am not sure also that I, as a Dylan farn 
want to be viewed acceptable by the average music listener. 

My seven year-old son Nicholas is slowly pwin into a Dylan freak. I'm 
sure it's in most due to my influence, but it’s interesting that he 
continually asks me the meaning cf certain lyrics. He makes up his own words 
to the tune of "Tangled Up in Blue" PATRICK REDAY 


\ Dear Lock Back, 
In the cover version colum last issue there was an article about Silver 
Leaf’s "Ballad of a Thin Man". The article mentioned an acapella song called 
"1964" written about Dylan. This song is available as a single from: 
ý Lee Records 
PO Box 11485 
Cincinnati, OH 45211 
There will also be another version of this same song, backed by 
musicians, appearing on a forthcoming album. KEN KEIRAN 


Look Back, 
Thanks for the tour schedule. Of course I knew all about the tour, but 
| after receiving your letter I began checking with Ticketron everyday to find 
| out if tickets were on sale and I wouldn’t have done that if not for you. 
































Issue #9 was fair, maybe not as good as issue #8, but pretty good. 
However, the Rob Whitehouse Pieces scien number of mistakes. ey ms 
ae Language" listed as having no known Dylan version when he in fact sing 
lead on fhe only version I know of? A couple of others in this section are 
listed even though Rob adds that versions by Dylan do exist. If I have Dylan 
versions of "7 Days" and "From the Heart” I would think someone at Look Back 
does too. Several songs listed as performed live by Dylan ("Walk around 
Heaven", "Keep on Falling in Love", & "If I Got My Ticket Lord", the last of 
which isn’t even a song) are actually only performed by his background 
singers and it is, to say the least, doubtful that he wrote any. There 15 a 
version of Dylan doing "Yorder Comes bin" and in Eat the Document he seems to 
be et What Kind of Friend Is This". Didn't anybody look over this 
article? 

One thing I'd like to see more of is some back and forth between 
readers/writers in the letter section. There was some in the last issue and 
let me tell you that it was a lot more interesting than the couple of 
‘keep-up-the-geod-work’ letters you insist on printing. Maybe you're just not 
getting enough response from the readers. 1'11 be interested to see if anyone 
responds to the insults they received last issue. I'd like to see a little 
controversy myself. I don't know that anyone really considers Self Portrait 
controversial anymore (I think by now mos ple recognize it as a slightly 
aba masterpiece) but I'd like to point out to anyone (like Martha "Groovy 

osso) who still doesn’t like it, that Dylan has now done both "Travel On" 

and "I Forgot More" live (plus releasing another version of "Let It Be Me") 
while, as far as I know, he's only done one song from New Morning live in his 
whole career, and he hasn't done anything from Desire since ; 

I hope you get a good response for the Basement Tape. Being totally 
nor-musical, I let my brother Steve tape a few songs. Come to think of it, 
he’s totally non-musical too. JIM REUTER 





S.N.A.CeK. Benefit 3/23/75... from the collection of Robert Schlockoff 
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Dear Landlord 





er. : subscriber queries as he sees fit 
Dear Landlord, 

found these song titles in Greil Marcus’"Blood on the Bluebooks (the 
Ultimate Bob Dylan Quiz)" (In Rock Topican, p.192): "Fill-in-the-Blank Blues" 
and "Seventy Dollar Robbery" (this mtt be “George Jackson" as the quiz 
was made up in 1975, long after the song's release). Marcus also mentions 
"unreleased Dylan numbers. .. tracks cut with the Rolling Stones, we have not 
even heard tell of what songs were put down, let alone what they sound like." 
Can you enlighten me about any of this? TIM DUNN, Chardon, OH 


Dear Tim, 

Those titles refer to bootlegs, don’t they? I don’t have the Stones tape. 
I don't- know anything about it. I also don’t know about a lot of sessions 
like the Harry Dean Stanton Planet Waves session, for example. The only gut 
that does is Bob, and he’s more interested in creating new work than he is in 
aS, over his ald stuff. What Bob needs is an archivist. Someone who 
really loves Dylan music, has a critical ear or two, and is trustworty. I can 
on ont of one person, and he’s already got a job at Look Back. THE 


Dear Landlord 
What's the story on how these Diet R.C. Cola TV commercials to the tune 
of "All the Tired Horses" came about? BEV MARTIN, Shawano, WI 


Dear Bev ; 

I've never seen the commercial, as television is strictly a low-brow form 
of entertainment. But I do know the story. It seems Dylan was a bit shaken 
wher, he heard of the multi-million dollar deal that Michael Jackson worked 
out with Pepsi. He wrote what later became "Something's Burning, Baby" for 
Coca-Cola, and contracts were ready to be signed when the notorious New Coke 
arrived. Dylan was aghast at being associated with this Pepsi-ized formula 
and since it totally negated the scmething is burning description of real 
Coke, he backed out of the deal. 

Next came Dr.Pepper. It went so far as Dylan making a demo video half 
singing, half talking "I'm a Pepper, he’s a Pepper, wouldn’t you like to be a 
Pepper, too?" But this one didn’t make it for another reason. One of the tap 
brass had hing seen Dylan's pathetic recitation of "I must be seam of 
something" to the Japanese cap in the "Tight Connection" video, and they 
didn’t want to have anything to do with him after that! 

In desperation, Hob got his lawyers to work out a deal with R.C. The 
money wasn’t sa goad but afterall, Dylan only had to give them a song from 
Self Portrait. THE LANDLORD 


Dear Landlord 
Who is the nun on Dylan’s lap in the Basement Tapes cover photo? MARK 
COMPTON, Marion, IN 


Dear Mark 
Nun other than Bob's Sister (see Desire). THE LANDLORD 





Dear Landlord 
I collect Dylan singles and have heard cf a 7" called 'Rover Pack’, can 


The Landlord responds to selected 


you give me any information about it, does it exist? I can’t find any mention 
of it in any of the record guides. LARRY WARD, Chicago, IL 


Dear Larry 

Back to my singles collection (complete, as you recall) to answer your 

+a Yes the Rover-Pak does exist. It is a 7" EP containing cuts by Taj 

ahal, Leonard Cohen, The Byrds and Bob Dylan. Though not mentioned on the 
label, the Dylan cut is "Drifter’s Escape". The EP was promotional only and 
part-of a series, only one of which contains a Dylan cut. 

There is a short spoken 
introduction to the Dylan 
cut, "Speaking for Bob 
Johnston, this is Dave 
Swainey. I'd like to tell you 
something about Bob Dylan's 
brand new album. But how do 

ou start trying to explain 
Bob lan? Let's leave that 
for ; he : Be ets and ; 
sociologists. e only way ZSP 136003 
lan can be explained is R 3:52 
through te. and PRODUCT EXCERPTS 
listening, and listening to 
Dylan...sc listen!" This EP 
is quite collectible with § en HE BYRDS 
mint copies brin x Tapta fn NCS S875 /0L. 278 
of $80.00 each. THE LANDLORD BOB DYLAN 


(From "John Wesley Harding”) 
CS 9604/CL 2804 





Dear Landlord, 

am frustrated because elitist collector snobs like Rob Whitehouse and 
others keep waving tapes in front of cur noses but there doesn't seem to be 
any way that the average collector can gain access to these tapes. Any 
Suggestions? BEN BROTHER, Milwaukee, WI 


Dear Beri, 

You're not the first one to coment on this, and what you're asking 
essentially is how to get going with other collectors who trade tapes. 
Besides responding to the classified ads in the back of The Telegraph 
supplemert-. (nameless at present, pom "One U-Haul trailer" might fit) and 
Look Back and others, I will now divu ae the best-kept secret of successful 
traders, namely the Middle Man Principle. The basic strategy is to find two 
other collectors each of whom has material needed by the other, and place 
yourself between them - that is, all tapes pass through you from one 
collector to the other, so that you can make copies for yourself, preferably 
with each collector thinking you are the primary source. This is a bit more 
difficult with videotapes because they lose so much quality in just one 
generation, but with audio tapes there is no substantial difference in 
quality if you use good recording equipment and high-quality tapes. 

Also asking anyone you know if they have, or know anyone who has, any 
Dylan apep is recommended. As suggested last issue, a free want ad in a 
‘shopper-type’ paper in your area could turn up an uncirculated gem. If you 
are fortunate enough to accomplish that feat, you need only put an ad in any 
of the above mentioned publications, make several dubs of your discovery, and 
sit back and watch your mailbox fill up with the items you are seeking, it is 
conceivable you could parlay one uncirculated tape into an entire 
high-quality collection. Good luck! THE LANDLORD 
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It's Either Fortune or Fame: 
Dylan in the Record Marketplace 


a Tim Dunn 


i success in the commercial yesonding marketplace always has tangad 
far behind his stature and influence in the music world and our popular 
culture. His prominence belies the fact that he never has attained ‘megastar’ 
status in terms of sales, at least certainly not in comparison to The 
Beatles, Fleetwood Mac, or any of the current multi-platinum performers. An 
examination of the BILLBOARD charts and RIAA Gold and Platinum Records awards 
presents him as a consistent and steady seller, but not of the breed today’s 
record companies crave. 

Consider these achievments which many ascribe to Dylan: 1) bringin 
folk/protest music into commercial acceptance; 2) ‘inventing’ folk-roc 
music; 3) breaking the sped ips k barrier for singles; 4) adding lyrical 
content to music once rife with cliches; 5) previewing hard rock/heavy metal 
with The Band in 1965 and 1966; 6) opening the door for country rock; 7) 
producin a rock before its current, and very profitable, 
marketability. In retrospect, Dylan has arrived at a musical plane just ahead 
of its commercial viability only to abandon it on ensuing releases. 
Therefore, the huge financial rewards, and often the critical acclaim, have 
been left to those who have followed in his wake. 

Despite his place in the vanguard of so many musical trends, Dylan's 
sales nonetheless pale in comparison with so many who trod in his footsteps 
to fortune and fame. In a business where ‘number one’ records and platinum 
awards have become the norm and multi-platinum is preferred, he has garnered 
only two Platinum Records (Desire and Slow Train Coming), three number one 
albums (all in the mid-1970s), and no number one singles. More ligase C none 
of his albums since Slow Train Coming (#3) have broken into the top 10; only 
Infidels (#20) and Saved (#24) oleae into the top 25. His singles charted 
ist as poorly, if not worse. ony four of his releases ever entered the top 

0 (all in the 1960s) and just two since 1969's "Lay, Lady, Lay" (#7) even 
ile the top 25 (none since 1979's "Gotta Serve Somebody” levelled off at 

Many view the 1960s as Dylan's most creative period and, indeed, this era 
most profoundly manifests his artistic influence in the music world. However 
the chy hehe he made on popular music, and the culture at large, did not 
translate into successful sales competition with his contemporaries. Eight 
albums did make it into the top 25, six of those to the tap 10, cresting with 
John Wesley Harding (#2). "Like a Rolling Stone" and "Rainy bay Women #12 & 
35" both rose to number two on the singles chart; in all, five releases 
climbed into the top 25. 

In terms of chart and sales success, Dylan’s most fruitful time proved to 
be the 1970s. This decade saw him earn Gold Records for each album release, 

lus one for Freewheelin’s accumulated sales, as well as his two Platinum 
ecords. A total of {14 albums climbed into the top 25, eight of those into 
the top 10, and number one positions went to Planet Waves, Blood on the 
Tracks, and Desire. The chart activity of these records is astounding 
considering that none had the backing of even a top 10 single to push sales. 
"Knockin? on Heaven's Door" (#12) and “Gotta Serve Somebody" were his only 
Singles which charted in the top 25. Ironically lag partially due to his 
commercial success, Dylan suffered scathing criticism from the rock press and 
many once-loyal fans during his most profitable decade. 

Thus far, the 1980s have proven unkind - just the opposite of the 
previous decade. Not one of Dylan’s five albums made it into the top 10; ue 
Infidels and Saved crawled inte the top 25. The former merited a now modes 

ecord. fis anemically as the albums have performed on the charts, his 
singles have responded even more poorly. “Sweetheart Like You" (#55) 


ii 








represents his lone top 100 single of the past five years! Of all the 1980s 
ve TEASE Biograph appears to have netted the largest sales, but even it 
crested at #; it did reach #21 on BILLBOARD’s compact disc chart. As of 
this writing it has yet to reap even a Gold Record eu perhaps one is 
likely), However, no matter what the ultimate success of this album may be, 
will be tainted by representing not the current artist, but the one of 
ong ago. 

Why has Dylan not achieved greater sales success? This difficult question 
involves many factors in the formulation of an answer. His continual shifting 
from one musical genre to another, with little regard for his audience, may 
repel record buyers expecting a sense of continuity. Likewise, his refusal to 
produce records conforming to the asia fads prevalent in today’s ae 
music may alienate a potential audience. Though certainly a highly talented, 
if only somewhat charismatic individual, he never has experienced widespread 
critical acceptance with each new release, nor benefitted from media 
He rail ith both of which surely contributed to the universal appeal of The 
Beatles and Michael Jackson. And, for whatever reasons, Dylan recently 
appears to have lost some of the necessary promotional support from Columbia 
Records. Finally so as a result of the above elements, Dylan's 
relevance frequently has been an issue. 

i ha neither this writer nor the readers of LOOK BACK regard the 
BILLBOARD charts or the RIAA awards as accurate measures of Dylan and his 
talent. Unfortunately, though, modern record companies do just that, as do 
many members of the media and record-buying Pene This might lead one to 
question if Empire Burlesque’s apparent return to a more commercial format is 
in some way a response to the pressures of the marketplace in general and 
Columbia in particular. Unless he possesses a perpetual contract, it may very 
well be that Dylan, and his fans, will soon look to those charts and awards 
with increased attention and armiety. Yet, we may comfort ourselves with the 
knowledge that, as the 1970s illustrate, Dylan has the ability to blend his 
talent with commercialism without diluting his music or rhbesteniny his 
credibility. His return to the public eye in 1985, the sales of Biograph, and 
oe Elo acceptance of that album and Empire Burlesque, may bode well for 

e future. 


*Biograph is only the second album of five or more records to break into the 
top (the other was Elvis Aron Presley which reached #27). It is alsa only 
the seventh album of its kind ever fo make it on the charts at any position. 


ie 


Dylan's Peak Billboard Chart Positions 


#1 Blood on the Tracks* 
Desire 
Planet Wavest 
#2 John Wesley Harding* 
"Tike a Rolling Stone" 
"Rainy Day Women #12 & 35” 
#3 Before the Flood 
Highway 61 Revisited* 
shville Skyline® 
Slow Train Coming** 
#4 Self Portrait® 
#6 Bringing It All Back Home* 
#7 The Tet Tapes 
New Morning 
"Lay, Lady, Lay" 
sere hires 4th Street” 
#9 Blonde on Blondet 





#10 Bob Dylan's Greatest Hits* 

#11 Street Leoal* 

#12 "Knockin? on Heaven's Door" 

#13 Fab es at Budokant 

#14 aln’s Greatest Hits Volume II* 
F t 


e E E Billy the Kid 
Wia = 
rd Raint 
#20 Infide st fr A-Ch «oy youlocelebrale the growing 
The The Times ane S hey fre e angin AUTOGRAPHED ee 
#22 The Freewheelin’ Bob Dylan YLAN: Shel 
#24 d ite i 


ve 
"Gotta Serve Somebody" 
#31 "Tangled Up in Blue" 


#33 Biographt+ 
pire Burlesque 





ot of Love Kara iperen son 
"George Jackson" Sn i etl 
Mariom? sea 
"Just Like a Woman" From Broadcast in ERUN, 
#39 "Subterranean Homesick Blues" April 7, ' e BS 
#41 getin, the River Flow" collection of jue 
#43 Another aide of Bob Dylan Dalton Delan 


#44 "On a Night Like This 
#50 "Tonight 1'11 Be Staying Here with You" 
#54 "Mozambique" 
#55 "A Fool Such as I" 
"Most Likely You Go Your Way (and 1711 Go Mine)"(live) 
"Sweetheart Like You" 
#58 "Can You Please Crawl Out Your Window?" 
#81 “Leopard-Skin Pill-Box Hat" 
#85 "I Threw It All Away" 
#103 we Connection to My Heart" 
#115 Real Live 


+ received a Gold Record (500,000 units sold) 
#* received a Platinum Record di 000,000 units sold) 
+ reached #21 on the compact dise chart 


CBS S RECORDS 
A Division of CBS Inc. 
cana z 51 WEST 52 a 
CHEMICAL BANK NEW YORK, N. 


ROCKEFELLER CENTER OFFICE 
NEW YORK, NEW YORK 10019 ROYALTY ACCOUNT 


a200 000! Dowars Ano 00O cents 








wLb6080" KRO?2ZLO™0OOL?1 bBLO™0?ŁLL9 0350000000 
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A Different Point of View 
Clinton Heylin 





‘Me, I'm still heading towards the sun, 
Trying to stay out of the joint 

We always did love the very same one 
We just saw her from a different 

Point of view 

Tangled up in blue.’ 


In 1984 Dylan once apain chose to rewrite his 1974 masterpiece "Tangled 
Up in Blue" (for other rewrites see the I Can Change I Swear booklet). 
Unsurprisingly, ten years on, the other version was very different. The sono 
still represented a travelogue revolving around *Road-Joint-Road-Joint etc.! 
However the ‘epilogue’ verse changes the nature of the objective for the 
traveler in the song. It is not just that he is now resigned to the loss of 
‘her’, The final verse, set apart by harmonica breaks in much the same way as 
the ‘epilogue’ verse in "Desolation Row", states his resolve in a here and 
now which affords the opportunity to reappraise the prior experiences related 
in the rest of the song. 
The original version of the song is circular in construction, though the 
circle has yet to be completed: 
ke joint <<, 
road road 
> joint T 


And it was the road heading back to the original 'joint! which the 
narrator hoped he was on at the end of the song. So wher he said: 


‘He, I'm still on the road 
Heading for another joint.’ 


at he must avoid, not just a particular one. 
econdly, ‘the joint’,as a slang term for a prison, suggests that the 
narrator-as-outlaw is trying to escape imprisonment, both physically ard 
psychologically. 

So what is the new quest? It is the sun/son: 


THe, I'm still walking towards the sur/son.’ 


Part of the beauty of this orally-presented poetry is that there is no 
resolution of the two possible readings of ‘sun’ and ‘son’. It is not a pun 
but an unresolved duality. Obvicusly if on one hand it meant *Son’ one must 
consider it a reference to Jesus Christ; making it a very interesting 
declaration on Dylan's part - that he is indeed *still walking towards the 
Son.’ 

If it is the sun, then presumably the image is used to symbolize 
knowledge/the light of wisdom (a traditional form of symbolism observable in 
works as early as Plato's The Republic and the simile of the cave), in which 
case the image is equally resonant. It also allows a contrast with the ‘rain 
still fallin’ on his shoes’ at that point in time. Dylan's objective has 
become the eternal goal of knowledge. That the road is a long, hard climb is 
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ade clear in “Jokerman”: 


Freedom aa around the corner for you 
But with truth sa far off what good will it do?’ 


That this road may still lead to Calvary is implicit. The dual image of 
sun/son has power in either construct and a large part of that power is due 
to the fact that neither are mutually exclusive of the other. Dylan said in 
1978 of "Tangled Up in Blue": 

‘Here's a song it took me ten years to live and two years to write.’ 


Ten years on, the objective of the travelogue may have changed but at 
least its writer is ‘still on the road’ doing what he does best. That is, as 
he wrote in 1964, "creatin an’ crematin’". 


"T'1] tell you what I do think... that yn never stop at anywhere. There's 
no place to s5 By at. (laughs) You know them places at the side of the road 
where you can stop; they're just an illusion...you gotta get back on the 
road. That's all them places to stop are. You I a stop, y'know, but you 
can’t stay there.’ - Westwood 1 interview, late 1984. 


MMMM... WITH ALL THE FREE PRESS, 
| GvEss ITS TIME FoR VOLUME TWO: 
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Talkin’ ‘bout 
Talkin’ Bob Zimmerman Blues 
* Introduction by Paul Loeber, material supplied by Bryan Styble 








Many of our readers have 
expressed interest in the 
now-defunct Dylan fanzine 
Zimmerman Blues. w pam. 
Dylan mag was fou in 

Bryan Styble, who also did 

S ieee. the editing and publishing 
Ka ma Pac EA 
ES ne its title became Changin’ ou 

E -U of respect to Bob who 
ce aoe resented the original 
appe ge zon: Subscriptions 
plummeted in the confusion, 
with many thinking the 
magazine dealt with life's 
changes, like retirement, 
menopause, and so forth. 
Since the cover price was 
only one dollar at Styble's 
insistence, and with the 
faltering subscription 


\ WW é roster, the magazine had no 
other choice ‘cept for to go. 
2 Talkin’ Bob Zimmerman Blues, 


j immerman Blues, 
\ Changin’ died, after the 
enth issue, From Bank 
Account Blues. 
But what would Changin’ 
Number 11 have been like had 
it come out? I reached Bryan 
O through the mobile operator 
in Santa Monica, who patched 
me through to his Saab. "It 
was going to be the first 
all-humor issue, by yours 
truly. I was fed-up with all 
the seriousness that came 
along with the Christ trip." 
Calls to cars are expensive, 
so after some quick 
arrangements were made, I 
hung up. With Bryan el 
kind permission, LOOK is 
proud to present a couple of 
excerpts from the galleys of 


Changin’ #1: 


In the center, at left, 
x is a pre-publication look at 
two graphics from the 
forthcoming book b 
Pickering, Saved: i 
Rabbinical Catharsis of 
Existentialism. ay 












Come on, Jim--the fishing y 
is terrible today...let's an 
„back to my brother's place 
and re-read Isaiah 1:56 

3 EE ar. o 
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Shot of Love 


Life as the property of Jesus 
Doug Clark 


Shot of Love was released in August of 1981 and Dylan had been a 
born-again Christian for over two years. You could say that for the first 
time, he approached this recording of basically secular music with some 
oe n his new life. Most of the songs on the previous religious 
albums were written -before Bob had gore on the road with his gospel shows. 
They were done before he had gotten some serious backlashes from the public. 
This type of rejection didn’t affect those albums. It would affect Shot of 
Love though. 

Dylan took his Bi i shows to small theatres and colleges with little 
hype. He also aa in many of the cities for a couple of days, sometimes 
playing three nights straight. This tour wasn't so much a ‘pick up and go 
everyday’ affair like all of his other tours. It was much looser, much more 
relaxed, He could check out the cities and their people closer than the 
‘one-night stand’ could ever allow. He wasn't always travelling. There had to 
be more time for reflection. There was also more time to read the reviews of 
his shows the following Hg On other tours Dylan was usually in the next 
city by the time the feedback of the previous evening had a chance to 
circulate. 

For the first time in a while, Dylan was getting some truly nasty 
rejection from his fans. People booed, people aoe people got up and 
left. They heckled him as he spoke. At one show I attended, someone yelled 
out, “Dylan, you hypocrite!". Many pleaded for the old Dylan and they didn't 
get it. Many people were pissed-off. 

How strange this must have seemed to the man. Here he felt that he had 
found salvation, peace of mind, the truth of truths. He had found a love 
stronger than he ever dreamed existed. It moved him intensely and he wanted 
to tell the world about it. When he did just that - people spit on him. I 
don't think he expected people to be so negative and so close-minded. The 
gospel tour was almost the gospel war. All of this was fresh on his mind when 
he began writing songs for Shot of Love. 

On Shot of Love, ne sounds strong in his beliefs and disappointed in 
the people who wouldn't even listen. This eee seems to be filled 
with anger and an be a sadness. In “Property of Jesus", others ridicule 





him, scorn him, and laugh at him. They do it because he’s content and they 
envy it. They also don’t understand him. They feel he’s abandoned them 
because he doesn’t tell jokes and fairy tales. He doesn't try to make them 
laugh ana . They don’t understand that he’s not living by their standards 
anymore. He's living by the standards of Jesus because he’s His property now. 

In "Watered-Down Love" Dylan learns that people dor’t even want a pure 
love; a spiritual love. He tells of all that pure love does and ali it 
doesn’t do. It won't pet in your way, it won't lead you astray, it don't make 
no false claims. All the while implying that what pure love won't do, 
watered-down love will. Given a choice, people still don’t want pure love. 
Later on, in “In the Summertime" he says’ “Fools...didr’t want to know or 
see 


That blindness pops 1 ain in "Deadman, Deadman". In this song, people 
can’t tell the difference between good and bad. Spiritually they can't move. 
Their idleness leaves cobwebs in their minds and dust upon their eyes. They 
pei think, they don’t see, they don’t move. “Wher will you arise?", Dylan 
asks. 

This idleness is echoed in “The Groom's Still Waiting at the Altar". He's 
still waiting. Waiting for the watered-down love that stranded him there like 
a fool. The love he’s waiting for is not going to show up. Throughout the 
song tragedy rears its ugly head all about him. They're killing nuns and 
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soldiers, there's fighting at the border". The page is erie for the coming 
of a new age and there's no time left to be standing around like furniture. 

In the hy aa, there’s nothing but tragedy. It's all over the 
world and has been since the beginning. Trouble is the curse of Satan and is 
so obvious to anyone who doesn't vs dust upon their eyes, the curse of 
Satan that is so os to anyone who doesn’t have cobwebs in their minds. 

There’s only one paing that can stand above all this and that was stated 
up front - a shot of love. The -love of Jesus. The love of God. Nothin 
manufactured can clear the confusion or dull the pain. A shot of love, whi 
po like the explosion on the front cover of the album, is all that will 

o3 


"Irn the Summertime” is a very personal song in which Te thanks the 
Lord for the experience he'll never forget. The experience he'll cherish into 
eternity. The song reminds me of "What Can Do for You?". The whole 
atmosphere of this song sounds like it should have been on Saved. It isn’t 
addressed to us as the others on this album were, and it’s not nearly as 
harsh. Of course, there's another song that's not very harsh and it too 
really isn’t addressed to us. The beautiful "Every Grain of Sand" sounds like 
it's written by Bob Dylan for Bob Dylan. Listening to it makes you feel as 
though you're peering deep into the man’s soul. Dylan reflects on his entire 
born-again experience and the my of God. Upon hearing this songy one can 
see how this experience changed the the man looks at life. It's a 
heartfelt masterpiece. A voice deep within speaks and moves him to a new 
understanding. Things will never be the same and all the chains with the past 
are broken. He has been born anew - born again. From this point on he would 
see the hand of God in every detail of everything. With this new ae tieg ia 
he contemplates the reality of man and prepares for the judgement of a God 
who has touched him eri 

He tried to tell others, but they didn't want to hear it. He offered up 
his immocence- and got repaid with scorn. He did what he could. He probably 
wishes people would have been a little more responsive and it's sad that ae 
weren't. He walks away and for the next two years he would let the dus 
settle. “Even Jesus only preached for three yace 

Shot of Love would close an era. „ any spiritual matters that 
concerned him wouid not be made so public. After all, it must be difficult to 
see something you hold personal and sacred tossed about in such a way, to be 
outcast for saying what was on your mind, to have such anger come back at you 
when you sing only of God's love. It was very brave of him to put his beliefs 
before the public forum in the first place. could have easily not done it, 
not chaŭced the public Crap Ma, but ther he would not have been true to 
himself and that’s always beer very important to him, It's always been a 
trait of his that's been very important to me. 

As time passes, this era will have to be looked on as one of his most 
dha and most revealing. This Bob Dylan wore no masks. He wasn't burying 

inself in lyrical cbscurities. His point of view was quite clear. 

Fans at a the 1965-66 Dylan concerts reacted much the same way fans 
did in 1979-80. It seems almost incomprehensible to us now that anyone could 
give Dylan such a hard time about those incredible 60's concerts. What will 

uture fans think about the gospel shows? 





Advice From Geraldine 
An open letter 


Dear Rob, 


Well, I received your letter yesterday. I know you put a lot of time and 
effort into gathering together all the information you sent me, so I'll try 
not to be too harsh. The truth is I read your letter to another advisor on m 
miscellaneous and, though he remained silent through most of the reading 
noticed that toward the end of the letter, as I related some of the 
information, I would hear the repete response, “Tell him he’s full of 
beans!" My anonymous advisor would then relate contradictory information and 
back it up with either facts or a theory so plausible that I began to feel 
that, at least in these examples, you are indeed full of beans (if not the 
byproducts thereof). 

Here is a T of the items in question. Beginning with 'the songs 

rformed live by Dylan of unknown authorship’. If the author is unknown, 
hen niy do you follow that with "therefore wholly or partially by The Man 
Himself"? Several of the songs listed in this section appear on the list of 
r, Dylan songs print in Clinton helina p Rain Unravelled Tales. 
hose include “I Must Love You Too Much", "Stepchild", "I Can't Leave Her 
Behind" and "Thief on the Cross" which thereby negates the ‘unknown 
authorship" portion of your statement. "No roy Down" was written by Chuck 
Berry which takes care of the ‘wholly or partially’ segment. "Comely Woman" 
is in fact “Covenant Woman" and wail only as a typographical error in 
Michael Krogsgaard's Twenty Years of Recording (listen to your tapes, Rob). 
The remaining songs are either Dylan someone else and I'm sure with a 
little research we could find the answers concerning those songs as well. 

Regarding the Dylan n with ‘no known versions anywhere'- "Billy's 
Surrender" could very possibly be the song described by Krogsgaard as "La La 
La La La La(?)", since that is the song playing on the film soundtrack when 
Baty is in fact surrendering! This is only speculation, but it makes sense. 
"What Kind of Friend Is This" exists in the film Eat the Document and "Yonder 
Comes Sin" is available on a tape of a rehearsal for the 1980 Warfield shows 
(listen to your tapes, Rob). 

To be truthful, the part of your letter he agreed with most was when you 
referred to the Tiny Band's recordings of "Money Blues" and "Silent Weekend" 
a5 ‘somewhat bastardized’. He was a little poy valtie though, that you 
completely ignored versions of "Money Blues" and "Troubled And Don't Know 
Why by the Chicago-area band Street Legal. Especially since he knows you've 
heard these recor ings and agreed that they were better than your own 
(including the fact that "Money Blues" has the original ‘awful’ Dylan lyrics 
rather than your palatable bastardized version). el readers will have 
a chance to hear them on the LOOK BACK Basement Tape and judge for 
themselves. 

I realize that you're dying to know the identity of this guy I read your 
letter to, but I'm afraid he wishes to remain anonymous since he heard you're 
a big macho dude and he's only a wimp. So, You'll have to find out for 
yourself. Till next time... 

Geraldine 


P.S. The catalogue number for Little Fauss and Big Halsy is Columbia $-30385 
(Recorded October 9, 1970). 
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Gathered from Coincidence 
Dylan and the Films of Bergman 
> Bert Cartwright 


What does Bob Dylan's "Open the Door, Homer" have in common with Swedish 
film maker Ingmar Bergman's Wild Strawberries? They both contain the same 
message. 

Bergman's Wild Strawberries depicts an elderly physician taking a journey 
to receive an honorary degree from the university. It is a dream-like journey 
in ¿which he relives his memories only ta see himself the egocentric and 
unfulfilled man he is. 

In one nightmarish scene he finds himself being examined for medical 
competence in the same hall where he had given others similar examinations. 
The examiner points to the blackboard and asks him what these words mean: 
INKE TAN HAGROV STAK FARSIN LOS KRET FAJNE KASERTE MJOTRON PRESETE.’ The 
doctor replies he doesn’t know, adding, "I'm a doctor, not a linguist." 

"Then let me tell you, Professor Borg, that on the blackboard is written 
the first a of a doctor", the examiner replies. "Do you happen to know 
what that is?" The doctor, after several false starts, admits he’s forgotten. 

The examiner leans toward the doctor and speaks in a calm polite tone, "A 
doctor's first duty is to ask forgiveness." 

"OF course, now I remember!" the doctor exclaims. (1) 

In other words, as the third verse of "Oper the Door, Homer" says: 

"Take care of all your memories" 
Said my friend, Mick 

"For you cannot relive them 

And remember when you're out there 
Tryin’ to heal the sick 

That you must always 

First forgive them. " 

Coincidence? Possibly. On the other hand it may be that tan having 
viewed the Bergman movie, had reflected upon it sufficiently to turn it into 
a universal maxim. 

Bergman's film was released in 1957. Dylan’s basement song was 
copyrighted in 1968. 

More rerentiy Dylar may have dipped back into his Bergman pool of 
memories as he began to compose his gospel music. There is an early scere in 
Bergman's Smiles of a Summer Night, released in 1955, in which the nineteen 
year-old.theological student, Henrik, reads aloud: 

«s. In discussing temptation, Martin Luther says: 
You cannot prevent the birds from flying over your 
head, but you can prevent them from nesting in your hair. (2) 
In 1979 the moralist Dylan sings in the third verse of "Trouble in Mind": 
Here comes Satan 
Prince of the power of the air. 
You're gorma make yourself 
A law unto yourself 
Build a birdnest in your hair. 

We're not sure, two years later, in 1981, whether Dylan may be eee 
to Bergman's Luther or to his own "Trouble in Mind" when in "Dead Man, Dea 
Man" he sings in the second verse: 

Satan got you by the heel; 
there's a birdnest in your hair. 

Coincidence? Possibly. i 

With the release of the John Wesley Harding album, Dylan begins to allude 
to the glass that seems to cut off from the ultimate truth. In "I Dreamed I 
Saw St. Augustine", the persona concludes: 
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Oh, I awoke in anger, 

So alone and terrified. 

I put my fingers against the glass 
And bowed my head and cried. 

It is well to recall that Dylan had toyed with this image earlier. In his 

1963 jacket notes ta Joan Baez in Concert, Part 2, he wrote: 
When I Saw she was se ain 
A fence a deafness with a bullet's speed 
arana up like a protectin’ glass 
Outside the linin? a my ears 

Then on May 23, 1966 in a Paris peas conference Dylan answered the 
question, "Is there angon you car be certain about?", by replying: 

I'm certain of the existence of ashes, doorknabs, 
and windowpanes. 

As this image of glass developed it may have been partially shaped by 

St.Paul’s words in 1 Corinthians 13:12 (KJV): Y 
For now we see through a glass darkly; but then 
face to face: now I know in part; but then shall 
I know even as also I am known. 

Bergman, of course, was reflecting those words when, in 1960, he released 
his motion picture Through a Glass Darkly. 

To my mind, however, there is a more likely linking of Dylan's imagery of 
pi to that of Bergman's in his 'Three Kings’ jacket notes to John Wesley 

arding. In this allegory, the three kings look to Frank to open up the 
meaning of the album’s songs. "And just how far would you like to go in?" 
Frank asks. "Not too far but just far enough so's we can say we've been 
there," is the reply. Frank sees what he can do. He takes several actions, 
Climaxing in this: “He took a deep breath, moaned and punched his face 
through the plate-glass window." After sending the kings on their way, "Frank 
just sat there watching the workmen replace the window. " 

It would not be Through a Glass Darkly that Dylan may be alluding to here 
but Bergman's The Hour of the Wolf released in 1966. In this despairing film, 
Johan comes to this revelation: "The limit has at last been reached. The 

lass is shattered, but what do the splinters reflect? The void has finally 
urst the thin shell and meets - the void? In that case what a triumph for 
the void. "(3) 

Six years after the release of John Wesley garding Dylan is still 
pondering the image of the broken glass when he, in "Up to Me", writes in 


verse eight: 

We heard the Sermon on the Mount 

And I knew it was too complex 

It didn’t amount to peg more 

Than what the broken glass reflects. 

Over all of life, stamp the word VOID. Are the similarities allusions or 
only coincidence? Who can be sure? i 
For Bergmar, as for Dylan, human beings face the void by developing 
genuine human relationships. What is ultimately real is human beings who give 
the gift of reality to one another. In Bergman's Smiles of a Summer Night 
wee Frederik gives voice to this. At one point Frederik says to his wife, 
ne: 

"Before you and I were married, I was rather 

lonely. Sometimes I thought that I wasn't even 

truly real. " (4) 
At another point he says to Charlotte: 

"Are you really real, by the way?" {5) 
In "Spanish Harlem Incident" (1964) Dylan puts it this way: 

I got to know, babe, will I be touching you 

So I can tell if I'm really real. 
Coincidence? Similar thoughts in any case. 
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There is a strange image in Dylan's "Sign on the Cross"(1971) which may 
be an allusion to a prime image in Bergman’s Through a Glass Darkly (1960). 
Near the end of this film Martin has the task of seeing to it that schizoid 
Karin is taken onto a helicopter which is to transport her to a mental 
institution. But as they wait, Karin converses with a voice only she can 
hear. Karin reports to Martin, "They say he is coming any moment row, that we 
must be fa? But Martin replies, "Karin! No god is going to come out of 
hoy door." Then Bergman describes in his text what the film shows in these 
words: 

Now the engines of the helicopter can be heard, 

the sound grows swiftly until within a few moments 

it is a trmendous roar, shaking the whole house. 

As the machine passes close above the roof there 

is a brief glimpse of it through the window, a gigantic 

dark insect. s 
Karin, who stood radiant with expectancy, shrinks away, running several steps 
backward in horror. After receiving an injection to calm her, Karin reports: 

"The door opened. But the god who came cut was a spider. He had 
six legs and moved very fast across the floor. He came up to me and I saw his 
face, a loathsome, evil face. And he clambered up onto me and tried to force 
himself into me. But I protected myself. All the time I saw his eyes. They 
were cold and calm. When he couldn't force himself into me, he climbed up 
onto my breast and my face and went up on the wall. I've seen God." (6) 

Is Bergman’s image of divine helicopter lying behind these words in "Sign 

on the Cross": 
Yes, just a little time is all you need, you 
might ae but I don’t know ‘bout that anymore, 
because the bird is here and you might want to 
enter it, but , of course, the door might be closed. 

There is a line from Dylan's recent "Dark Eyes" from Empire Burlesque 
which may owe its origin to Bergman: 

Where the earth is strung with lovers’ pearls 
and all I see are dark eyes. 

In Bergman’s Smiles of a Summer Night the First Lady comments, "It is 
said that the Countess’ power over men is most extraordinary." To which the 
Second Lady replies, "There is great truth in that, Madame, and her lovers 
are as many as the pearls in the necklace which she always wears. "(7) 

What are we to make of these various similarities? 

Bob Dylan has not listed Ingmar Bergman as one who has particularly 
influenced him. In 1978, as he touted his own film Renaldo & Clara, Dylan was 
asked, i Gregg Kilday of the Los Angeles Times, to list the film makers he 
admires. The reply: 

"And I like Warhol a lot; I think his Empire State Building is 
more exciting that Bergman. " (8) 
Similarly he said to Philip Fleishman of Macleans’s: 
Warhol was more than just a director, he 
busted through to new territory. But Paar 
is so cold and lately with his recent films, 
for some reason, boredom sets in. "(9) 

Much earlier, in Tarantula (1966), Dylan has a man say, "i see bergman 
movies & i like stravinsky quite a lot."(10) Clearly, Dylan has been 
acquainted with Bergman's output for a long time. 

The question remains - has Dylan, in these songs, alluded to Bergman’s 
films, or are the similarities only coincidence? I am really not sure. What I 
do know is that Bergman's similarities have illuminated for me what Dylan has 
written, You "take what you have gathered from coincidence" and enjoy the 
riches of a wide-ranging artist’s mind who takes "a word, a tune, a alae, a 
line" and makes them "keys in the wind t? unlock my mind." 
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a, Bogged down ina 
3 magnetic field 
e |. Wimp, your friendly pirate 


Not a whole lot to report concerning new tapes since the last issue, but 
there are a few items. First of all I am aware of only a few audience tapes 
from the first leg of the “True Confessions" tour. They are Wellington 2/5, 
Auckland 2/7, Adelaide 2/15, Melbourne 2/20,21,22, and Tokyo 3/5,10. I'm 
happy to say better-quality tapes of the Japanese shows have turned up since 
I last reported. They range from VG+ to E- depending on your age system. 
Unfortunately, that is not the case with the New Zealand tapes. Those are 
both VG- at best (and that’s strectching things a bit). Still, I’m glad to 
have them. My philosophy is it’s better than not having it at all. (No, I'm 
not trying to philosophize with my pen!) If ayo knows of any others (but 
is not telling), please write to Wimp, c/o LOOK BACK so we can get these 
tapes out of the closet. Let's not be chumps about it and try to put any kind 
of "value" on a stinking audience tape {or even a great audience tape). 
",.e['m tired of this bag af tricks. " 

Or March 29, MTV telecast the premier of the "Band of the Hand" video. 
The video contains me scenes from the film. Dylan is not in it. Another 
item for you vidiots also came from MTV. A short newsclip shown on April 10 
contains shots af the Tokyo (3/10) concert plus a short interview with a 
hooded, shaded Dylan. Petty and members of the Heartbreakers are also 
interviewed. 

Alsa on April 10, there was a gorge press conference in Los 
Angeles. This was carried live by many radio stations across the U.S. Also, 
I've heard that MTV has telecast segments of this conference. No details on 
the video yet, but the audio tape is very interesting. Some of Dylan’s 
answers are even a little reminiscent of the San Francisco press conference 
from 1965 (When asked why the callaboration with Tom Petty, Dylan replied 
"Well, we just felt like it"), 

For thes whe are locking to upgrade your old tapes, here's a real pen 
for you. Right now ay about a half dozen collectors have the 
recentiy-surfaced "Studs Terkel Show", but I expect it to be in wide 
circulation very shortly. This is a stereo recording slightly different than 
the one currently in everyone’s collection in that Dylan's recalcitrance when 
asked to play "Song for Woody" has been edited cut, as has Terkel's "Blowin! 
Down the Wind" error at the end of the tape. So don’t get rid of your old 
copies. There is a little ‘print-through’ toward the end of the tape, but I'm 
told that's how it is on the master tape. The only flaw in an otherwise 
excellent tape. 


oN OO ory 
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The Thief He Kindly Spoke 


Memory, Ecstasy, lyranny, Hypocrisy 
Paul Loeber 


Shot of Love is Dylan's personal favorite of all his albums, so no wonder 
he performed a goodly number of songs from it during his tour of New Zealand 
Australia, and Japan. And the one that really came across was a magnificen 
rearrangement of “Lenny Bruce". The song has been subject to extreme 
negatiyism and ridicule by fans and critics alike, and perhaps because of 
this Dylan prefaced his S of the song with introductory remarks. 
The rap is of course much better heard than read, for like always it’s not so 
much what Dylan says as how he says it. And there’s a beautiful piano playing 
softly in the background as Dylan says: 





Here's a song I wrote a while back about a guy who died pretty 
miserably actually. I figured if I didn't write this om 
nobody would, so et $ had to write it. There's a grea 
American playwright named Tennessee Williams. He said,"I'm not 
looking for your pity. I just want your understanding. But no, 
not even that, just your recognition of me, and you, and 
time--the enemy of us all." Anyway, he died pretty miserably 
too. So here's a man who got no recognition really during his 
lifetime. But he laid down a lot of road for a lot of people 
to walk on. People still walking on that road, making lots of 
money, living in fine houses, have plenty of women and eating 
ood food, and he didn’t have none of them things. (from Tokyo 
arch 10, 1986, the final concert of that leg of the tour) 


In another revealing intro, Dylan says that kl a a lot of his songs 
can be taken on different levels, that there’s one that can only be taken 
just one, single way. That song is “Seeing the Real You at Last". Obviously 
ylan is once again bringing up the mechanic who worked on his motorcycle, 
and the subsequent crash. We don’t know for certain exactly what was wron 

with Dylan's bike before the near-fatal accident, but it looks like a lot o 

problems finally added up to one big one. The mechanic had told Dylan 
everything would be og and Dylan trusted him. He thought "that the rain 
would cool things down", hat it would keep the dangerously-overheated engine 
running just ʻa little bit longer. How wrong he was! "Didn't I risk my neck 
for you, didn’t I take chances?" Or what about, "At one time there was 
nothing wrong...that you could not fix". And "Seeing the Real You at Last" is 
not the only Empire Burlesque song that refers to the motorcycle crash. 

"Tight onmection” refers to the anythin TAa Ay connections on 
Dylan’s bike. In "Clean Cut Kid", Dylan SIE "Everybody's asking why he 
couldn't adjust (the valves or clutch)". "Never Gonna Be the Same Again" 
started out recounting the sorry shape of his wrecked bike, before Dylan 
turned it into more of a love song. "Something Is Burning" can be seen as 
fae referring to the engine, how Dylan had some warning before he was 
ach "Trust Yourself" is Dylan lamenting that he didn't do the repairs 

imeself. 

All post-accident Dylan numbers have found him trying to force the world 
to make sense. “How could this horrible thing have happened? Why?" Dylan has 
searched for the answer through country music, ruge movie-making 
Christianity, and even recently in the courting of Elizabet Taylor. It's no 
just escapism as many claim, it’s truly seeking the answer in every 
conceivable spot. Rumor has it the soon-to-be-released new album will finally 
once-and-for-all lay the problem to rest. Whether Dylan music will amount to 
much without this painful search spurring him on to creative genius remains 
to be seen. But regardless, it will be fascinating to witness. 
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A Few Notes on Dylans ‘66 Press 


Conferences in Scandinavia 
Lars M. Banke 





Introduction 
uring the 1966 world tour Bob Dylan gave two concerts in Scandanavia, 
one in Stockholm (Konserthuset) on Friday April 29th and one in Copenhagen 
(KB-hallen) on Sunday May ist. 
Dylan arrived in Stockholm on Wednesday evening, the 27th of April, after 
37 hours of non-stop flying from Australia. 
The first Scandanavian press conference took Spe on Thursday April 


28th, at a small restaurant in Solna, a northern Stockholm suburb, but a 
number of journalists also talked to Dylan later on the same day at the 
Flamingo Hotel, where a stayed. 

After the Stockholm concert, Dylan arrived in Copenhagen on Saturday 
April 30th and gave another press conference. The location was the Hotel 
Marina in Vedbaek, a small village approximately 30 km north of Copenhagen. 
It is not known whether Dylan also stayed at the hotel, only that the press 
conference was held in this place. 

Dylan left a lag on May 3rd for Ireland. 

As far as I know, no tapes exist of the press conferences (however, tapes 
may exist in Pennebaker’s vaults as a small segment of the Hotel Marina press 
conference can be seen in Eat the Document) - the Klaus Burling interview is 
not a part of the press conference in Solna, but was recorded at the Swedish 
Radio Building on April 30th - although both were covered by journalists from 
Danish newspapers and music magazines. A very small part of the Hotel Marina 

ress canference has been palace before in English, namely in NEW MUSICAL 
XPRESS May 13, 1966 (reprinted in OCCASIONALLY 2, June 1981). 

This article is based upon information taken from the Danish newspapers 
from that period - the end of April and the beginning of May 1966. Please 
note, therefore, that the following Dylan ‘quotations’ are NOT actually Dylan 
quotations, but translations of what the pte aaa thought that Dylan said 
- and translated by the journalists into Danish - and now translated into 
English apn by me. This B e may, of course, result in misunderstandings, 
but as no tapes exist there doesn’t seem to be any alternative. 

Obvicusly the information published in the newspaper articles can also be 
wrong, sc they have to be read with a critical eye. For instance one paper 
claims that Dylan’s hotel room at the Stockholm hotel was on the 9th floor, 
Pee another claims the iith floor - and both journalists visited Dylan in 

is roon! 


The Solna press conference 
Despite the fact that a second press conference would take place two days 
later in Denmark, this conference was covered by Danish journalists, but only 
a small part was published in the Danish newspapers. Surely there must be 
more material in the Swedish newspapers on this conference, but unfortunately 
I haven't access to Swedish pa here. 
Anyway, one of the Danish newspapers reports: 
‘At the press conference in Solna, a Stockholm suburb, 
Dylan were asked many offensive questions. When pressed 
toa hard, Dylan simply asked back: What do you think 
ourself? 
ut otherwise he said: 
-that he hadn't been called a protest-singer since when he 
was a little boy home in the United States 
-that he earns a lot of money. I have already saved 
millions of dollars... 





-that his favorite writers are Freddie McFarland, Muggsy 
Michelson and Eddie Condor. Does anyone Anon them?" 
(BT 29/4 


But, according to the same paper, there were also a few socalled ‘serious’ 
statements: 

"One of the few serious statements: I admire Ingmar 

Bergman. He thought that most shins in modern society are 

foolish, dishonest, meaningless and criminally stupid. But 

he wouldn't tell what he means by these statements. When 

asked, do you have any message? He would answer, No, do 


you?" 
ih (BT 29/4) 
Another ie ai noted that: 
"For a person like ne it must be completely irrelevant 
- if not bizzare - to be asked, why he has long hair. 
On the other hand he is also able to turn such a question 
into a philosophical speech: 
The thing that most pecple have learned is that it is warm 
to have long hair - and everybody wants to feel warm. I 
i, that if you really think about it, then you'll 
earn that all my hair is situated around my brain inside 
the head. To put it mathematically: the more of it that 
comes out, the better. People whe would like to think 
a and freely, often ignore the fact that to do so 
they have to have a brain which is not drowned in hair. 
Or asked, how much money he has and what he spends it on: 
I have about 75 million dollars - all sewed into my 
jacket-lining. You see, I save my money in order to buy 
something gat big one day - Australia, for example. 
Or speaking of the film about his life: 
It was planned that Lenny Bruce should ae my mother and 
Khrust jev my father. But Khrustjev wouldn't. Tony Curtis 
or Frankie Avalon - yeah, Frankie Avalon - are to play me. 
We have also negotiated with Birgitte Bardot about a 
character - but we haven’t got any answer yet." 
{Ekstrabladet 30/4) 

The reference to mathematics is mentioned in another report too: 
"The conversation Bob Dylan had with the journalists 
reminded one about the kind of conversation that children 
carr make when they abstifiately talk about two different 
things. 

fre ne a protest singer? 

No, I sing mathematical songs. 

And what does that mean? 

Mathematics? It is things like adding, subtracting, 

division and multiply. One deals with subjects like hungar 


and thirst..." 
(Politiken 1/5) 
The Hotel Flamingo talks 

At least two Danish journalists and one photographer. were invited to talk 
with Bob Dylan in his room at the Flamingo Hotel. Also present were Albert 
Grossman and Richard Manuel and perhaps also other members of the band. 

The photographer was Jan Persson who also took some of the pictures 
published many years later in Michael Krogsnaard’s book. Carsten Crolin was 
one of the journalists; he can be seer to the left on the photo in 
Krogsgaard’s book p. 129. 

Durning these talks Dylan listened ta the acetate of the forthcoming 
Blonde on Blonde album which was also played to Craig MacGregor in Australia, 
cf. the introduction in MacGregor’s anthology. 
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About the acetate, one of the journalists wrote: 
"And when he was informed that it sometimes can be really 
difficult ta hear and understand what he sings on his 
records, he looked very thoughtful and worried: I don’t 
really understand it, but people keep telling me this. 
Maybe they are right. But I cannot do anything about it. 
It's not me who takes care of the mixing, you know." 
(Ekstrabladet 30/4) 
Though the journalists were allowed to visit Dylan in his room, it is 
nevertheless noted that: 
"He himself says: It is possible that it’s difficult for 
me to socialize with people. It is maybe caused by the 
fact that sometimes I feel that people want my soul." 
(Ekstrabladet 30/4) 
Another exerpt from the same paper: 
"Protest-songs and message-songs is one of the subjects 
that he doesn't want to discuss. And the accusations that 
he has sold himself to commercialism just makes him shrug: 
It is as simple as this: Either people understand what I 
am doing or they don't. 
He also tells that he doesn't want to save the world or 
his fans - that he doesn’t feel any responsibility to 
them: I don't see myself as an actor. The case is very 
simple: What I am doing would exist, whether people looked 
cn or not. 
For himself it is obvious, that he never beer engaged in 
subjects. What interests him is human beings: It is not 
unimportant to engage oneself in peace and racial 
See | but it is unimportant to ae oneself in the 
case. Also he says: To burn your draft card doesn't stop 
the war, it does not even save one single human life, but 
if doing so makes a person feel more honest, it is okay. 
But if he does it only to feel self-important then it 
doesn’t matter. On the other hand I shouldn't = too 
much. I ant have burned my birth certificate in public, 
and I will burn anyone's birth certificate in public - one 
day. But idealists nevertheless are people, who don’t know 


anything about sex, " 
{Ekstrabladet 30/4) 
Also Dylan was asked whether the touring life was boring etc., but he denied 
that and said: 


"I am more happy now, even though the “good old days" were 


healthier and cleaner. 

(Ekstrabladet 30/4) 

Finally, HEN was asked about his thought on rock'n'roll music: 

"Baby food he said and giggled a bit. There is mendacious 
sex in it. 
On the other hard he wouldn't explain in details the 
difference between rock'n'roll and his own music. My music 
is mathematical, he explained. " 

(Palitiken 1/5) 


The Hotel Marina press conference 
The conference was delayed about half an hour - a fact that several 

papers noted. Dylan was - according to the journalists who cared about 
writing that dawn - wearing: 

-very tight chequered slacks 

-high healed blue suede boats 

-rough velvet jacket without facing 

-and the socalled de rigueur shirt with large spots 
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j 


Dylan and Danish folksinger Bjarne Rasmussen (aka Caesar) Copenhagen 1966, 
I 


Location unknown, probably the Vedbaek press conference. Photographer: Claus 
Oersted. Published 1978 in Bente Harsen a.o.: "Dengang i 60'erne" 
(Informations Forlag, Copenhagen 1978). 


From the Vedbaek press conference, Hotel Marina, Vedbaek, April 30, 1966. 
Credits: as above 
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Most 


-plus dark sunglasses {which according to the same news aper 
made it difficult to tell whether he was asleep or awake!) 


of the papers noted that Dylan was tired about answering questions 


about himself and his music and that the press conference was 


something like a farce due to Dylan's answers and by 
asked some of the questions himself! Also some of the papers called him 


npr and mumbling. 
he press conference anyway lasted an hour and a half and was attended by 
around 50 journalists and photographers - plus Danish folk-singers like 


‘Caesar’? 


The same 


And more 


However, 


and Per Dich. 

"He asked in the begirming, if anyone of those present 
felt they were familiar with his music. A couple of young 
ladies answered yes very loudly and thereafter he referred 
all questions concerning himself to these ladies who he'd 


never met before, " 

(Berlingske Tidende 1/5) 

paper continued: 
"He answered in the negative or negatively to all 
questions, usually with a courter-question: What is your 
favorite music? How old was Napolear? etc. It was supposed 
to be funny, but actually it wasn’t." 

(Berlingske Tidende 1/5) 
questions: 

"How far is it to the nearest windmill? Which route would 
you suggest ta the Tivoli Garden? Which bicycle-company 
makes the best bicycles in Dermark?... 

That was some of the questions with which the idol above 
all protest-idols, Bob Dylan yesterday met the press at a 
welcome-meeting at Hotel Marina in Vedbaek. " 

(Berlingske Tidende 1/5) 
the Danish Communist daily thought it was ae ane 
"From rumerous press conferences Bob Dylan has learned 
that most of the journalists present do not know anything 
about his music, his art - therefore a dialogue By them 
is impossible and as a result the questions can only be 
the usually meaningless ones like: What do you think of 
the Danish girls? Where are you poing to after this 
concert? Where are you coming from, and how was it there? 


When these and similar questions had rained upon Bob Dylan 
for the first 10 minutes of the press conference, it 
became toa much for him. He himself tock cut a notebook 
and a pencil and asked the nearest journalist: By the way, 
wher does the sun rise in this country? The journalist 
answered, a little surprised. Dylan nodded, very 
interesting - I see, yes - and noted zealously down. Then 
he asked the next journalist when the sun sets and 
carefully scribbled the answer down. fnd this castle 
where Hamlet lived - ‘Kranborg’ - how long time will it 
take to go there on horse-back? You don’t know it? What do 
you really know? 

And your favorite music? He asked a female journalist. 
What is your favorite music? 

Beethoven, she answered in a cultural voice. I am very 
fond of Beethover’s symphonies. 

Yes, but I was thinking about your favorite music, Dylan 
continued. 

It is indeed Beethoven, the lady answered a little 
indignant. 


the fact that Dylan 


Oh, come on, Dylan went on. What is your favorite music? 
Dylan's parody on a press conference was beautiful and the 
journalists were furious...’Who does he think he is?*" 
(Land og Folk 3/5) 
There were some questions from the journalists, too: 
"What do you think of your audience? 
Which audience? 
What do you da, when yo wart to have fun? 
Sex - I am a sex-wreck. 
Who tells you what to do? 
Bell Telephore Company. The telephone rings and I do what 
I am told. 
Are there times wher you carmot stand yourself? 
How could that be possible? I don’t know myself - don't 
know who I am. 
What means something to you? 
I don't know. " 
(Berlingske Tidende 1/5) 
and: 
"Are you married and to whom? 
If I answered that question I'd lie to you. You don’t want 
me to be a liar. 
Why did you laugh at the start of "Bob Dylar’s ii5th 
Dream" on your LP? 
I dort remember...well, wait a bit... yeah... somebody 
entered the studio disguised and looking like my mother. 
Yes, that was it. I started laughing. 
How are your friends? 
Haver’t got any. I've always been locking for some. Never 
found any. 
Does the large amount of money you get row mean much to 


ou? 
f don’t care abcut the ery Nothing has changed me. I’m 
ed a prophet. I don’t care how much money I make, but you 
Cy n 


(New Musical Express 13/5) 
Another report: 

"With a weak, indolent voice Bob Dylan from time to time 
answered devout questions.  * 

No, he had never aura to a political party. No he 
wasn't interested in politics. No he had never been a 
soldier. No, I am not any more important than you are, he 
answered an admirer, who felt deeply shocked - or maybe 


flattered. " 
(Aktuelt 1/5) 

One paper es the following statements: 
"I write when I am alone. When I am together with many 
people, I am so alone that I must sing my songs in order 
to find out, whether this is reality. 
The Oracle in Delphi was a political power, wasn’t it? And 
the makers of horoscopes are making money, okay? I am a 
song, not a singer. 
Mos ly it is my feet which hurt when I think of soldiers. 
Because I do not spend my money on cars and boats and 
castles like an idiot, people lock at me as a poor fool. 
So I am. A son of the people. 
Say things with meaning? Would that make any sense? My 
head hurts when I try to change feelings into meanings. 
There is a mirror on the inside of my dark glasses. 
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Otherwise I do not interfere with my own private life." 
(BT 2/5) 


Finally - it's almost unnecessary - but another paper informs that Dylan 
told the journalists: 
'I detest press conferences. " 
(Aktuelt 1/5) 
at the press conference at Hotel Marina in Vedbaek. 

According to Carsten Grolin - and this was confirmed by another report 
from the conference - Dylan visited Hamlet's castle, 'Kronborg’, just after 
the press conference, but Krogsgaard nevertheless states that 2 Ist of May 
was the date on which the Kronborg photos reproduced in his bock were taken. 
fs Grolin was alsa present during the two-hour visit at the castle and as his 
report was published only two days later, the 30th of April seems to be the 
most likely date for the visit to 'Kronborg’. 


The KB-hallen concert 

From the newspaper reviews - which by the way generally were negative - 
it is not possible to produce a definitive and complete track listing of the 
concert in KB-hallen on May i, 1966. The concert was the usual one for the 
1966 concerts: an acoustic part before the intermission and an electric part 
with The Bard afterwards. It should be noted in passing, that in the concert 
advertisements The Band was mentioned as ‘Levon and the Hawks’ though Levon 
(Helm) wasn’t participating at all on this tour; Mickey Jones was on the 


The following titles are explicitly mentioned in the reviews and are 
listed here in the possible order of playing: 

She Belongs to Me (mentioned as the opening song) 

4th Time Around (mentioned as ist Time Around 

Visions of Joharma 

It’s All Over Now Baby Blue 

Mr, Tambourine Man 

Desolation Row (mentioned as the last song before the intermission) 

One Too Many Mornings j 

Just Like Tom Thumb's Blues 

Ballad of a Thin Man (Dylan plays piano on this song) 

Like a Rolling Stone (mentioned by several sources as the final song) 
There have been rumors from time to time that a tape exists, but the 
existence of such a tape seems doubtful. 
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Copenhagen Airport, April 30, 1966. Photographer unknown 





I nny 


A few closing remarks i 

inally it is worth noting that many of the articles and notes in the 
Danish newspapers weren't about Dylan or his music - nor about the concert or 
the press conference - but about ‘trivia subjects’ concerning the concert 
tour such as the visit to 'Kronborg’ and other gossip like: 

The weight and value of the sound equipment (respectively 

4 tons and US$ 20.000 

The prices of the tickets to the concert iD. kr. 15-30) 

The number of people travelling together with Dylan: Al 

Grossmann, 5 musicians, 4 in the film crew, 3 road 

managers and one sound engineer 

That it took 6 hours to arrange the sound system in 

KE-hallen and that the souncheck ath Dylan lasted 1 hour 

That CBS Sweder at the press conference in Solna gave 

Dylan a present which was a pair of reindeer-fur slippers 

(which he liked) 

That Dylan's salary for the Copenhagen concert was a 

guaranteed minimum amount of 42.000 D. kr. 

That the film crew followed him everywhere and filmed for 

a one-hour TY programme, which some claimed would be 
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titled "The Hamlet of the 20th Century’. However, another 
report says that the filming was for a four-hour motion 
picture 

That the concert in Copenhagen was the only one of the 
entire world tour which wasn’t sold out. Only 2000 of the 
total number of seats (3000) were sold. There were mar 
uesses in the press as to why this was so, but Alber 
Prisen found that the answer was very simple: "There 
are simply not that many Danes who want to hear Bob. 
That's the way it is!" 

(November 1985) 


Thanks to Jan Halfdan Petersen and Joergen Staun for helping with the 
translation into English. 





Bob Dylan and Richard Manuel, Copenhagen Airport (probably the VIP room) 
April 30, 1966, Photographer’ unknown, í ; 








If your mem'ry serves you well 
y 


First Thoughts 
Lou Leary 


I was just enterito Re ninth grade in a San Francisco suburb and feeling 
slightly embarassed about still being a fan of some English rock groups - 
namely the Beatles, the Rolling Stones, and the Animals. Was I some kind of 
wimp to still enjoy the music primarily marketed to prepubescent girls? What 
was the difference between the Beatles and the then-current fave rave, 
Herman’s Hermits? Shouldn't I be thinking about motorcycles and hot rods 
instead of listening to A Hard Day's Night? 

I took some comfort in seeking out those artists that English groups 
frequently mentioned as big influences - Chuck Berry, Muddy Waters, Carl 
Perkins, Little Richard, etc. Yes, these fellows did seem to be hipper and 
wore authentic than Fabian or Frankie Avalon. But it was still troublesome to 
we. Was I fooling myself? Was my psycho-social development being arrested? 

Thankfully, Ralph J. Gleason, a noted jazz critic for the San Francisco 
Chronicle, began writing appreciative articles on rock and roll. He even 
essayed on the jazz-like phrasings of Paul McCartney's "She's a Woman". Maybe 
I could be both mature and a fan of rock and roll! 

Another light in the darkness was lit by Tommy Saunders, a hip disc 
jockey on San Francisco's premier Top 40 radio station, KYA-AM. Saunders had 
a age T Fea oatee which made him resemble a former beatnik - more like 
Peter of Peter, Paul and Mary. He often tried to educate his youthful audience 
to finer kinds of music. For instance, "If you like the Righteous Brothers", 
he'd say, "you ought to check out Arthur Prysock, he's the real thing!", and 
then he would play “You've Lost that Lovin’ Feeling". 

One night, about 7:00 pm, Saunders played a great-sounding new record by 
a group called the Byrds, "Mr. Tambourine Man". Saunders talked about how this 
fellow named Bob Dylan was a hip folk singer who wrote protest and ag 
songs. He said Dylan had written "Mr. Tambourine Man" and wasn’t it prea tha 
Top 40 was ae the work of a legitimate artist. Sauders then played 
another single, "Subterranean Homesick Blues". Wow! What lyrics!!! 

went out the next day and bought Bringing It All Back Home along with 
the Beatles’ "Ticket to Ride" and the Byrds!" Re, Yaubouring Nan’. T discovered 
Dylan and soon found I could share my enthusiasm with some of the older 
college-bound students who thought I was a pretty hip little kid. No longer 
was I a nurdy freshman! « 

I eventually saved up and bought all the other aa albums, in reverse 
of their chronological release; Another Side of Bob Dylan, The Times They Are 
AChangin’, Freewheelin’, and eventually Bob Dylan (1 noticed that the 
Animals had done two songs from the first Dylan album, “House of the Rising 
alia "Baby Let Me Take You Home"). But I liked Bringing It All Back Home 

e best. 

I began reann all I could find on Bob Dylan; how he betrayed his folk 
audience by going electric (which was okay with me, I was already electric!), 
how he had written "Blowin! in the Wind" and was the leading folk singer, 
etc. Ralph J. Gleason compared him to the great San Francisco beat poets, 
Allen Ginsberg, Jack Kerouac and Kermeth Rexroth. 

Dylan, to me, embodied three 'hip’ urban traditions: urban folk singing, 
civil rights/political protest, and modern poetry. He wedded these traditions 
to that young upstart tradition of rock and roll. The circle was complete. 

Finally rock and roll was clearly more than the titillation of young 
adolescents. It was a (gulp!) form of art!! Roll over, Fabian, and tel 
Frankie Avalon the news. Thus, thanks to Bob Dylan, I resolved my identity 
crisis and proceeded into young adulthood! 
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The HBO special is to air on 
June 21. 


























Dylan is the first artist to 
make a floppy disk! An Ohio 
company is releasing software 
containing Dylan lyrics and 
interviews for use on 
personal computers. There 
will be a full report and 
possible floppy review in the 
next issue. 
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Bob Marley recorded Dylan's 
"Like a Rolling Stone” back 
in the '60's, 
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is work and live, | 
sociation is our way to give. 
And, may? tist the praise We nes 
his room to grow. 


Carolyn Murphy 





The answer my friend 
The Look Back Challenge 





Last issue we asked for the sum total of all the money references to be 
found in aus 1962-1985. The wirmer of the contest was Bill Sommariva, a 
CPA from Clifton, NJ, His prize was a promo copy of "Million Dollar Bash". 


‘Contests in the past few issues have asked readers for specific answers 
to seemingly odd questions. This has been done to encourage readers, 
pe at ad new fans, to study the lyrics of published Dylan songs. Our 
intention is to create a working knowledge of the content of the songs which 
will help to better understand some of the articles we feature, this is 
especially important to the beginning Dylan listener, and a bit of fun for 
the longtime fan as well. 

Next issue, however, we have decided to try something a little different. 
Below is a iate py clipping. No, it isn’t Dylan...is it? Anyway, it is 
begging for a caption. And that's your assignment...answers by August 15th 
please. 

If you should come across any clippings that resemble Dylan, please 
oar them to the office, we'd like to try this a few more times if 

sible. 

i There will be a prize awarded to the writer of the best caption. The 
winmer will be chosen by the usual impartial judges. 





Turn back the clock 


Toronto, December 2, 1975 
Glen Dundas 


I glanced at my watch as I pulled ee from the confectionary shop the 
morning edition of the Toronto Globe & Mail on the seat beside me. | was 
12:17 p.m. Time enough to go home for lunch, peruse the sports in The Globe, 
then head back to work where I could clean up the necessary odds and ends 
before catching a flight that evening for Toronto. There was a two-day 
accounting course to begin the next day and my firm was sending me to take 
art in it. 

j Much to my initial chagrin, I had read that Bob Dylan and his Rolling 
Thunder Review had appeared in Toronto's Maple Leaf Gardens the previous 
evening. A Dylan freak for some 10 years, and a burgeoning collector of his 
works, I had never seen one of his shows. My hometown, Thunder Bay, Ontario, 
is only 200 miles north of his birthplace and not much further from where he 
grew up, but its location makes it very difficult to attend live concerts of 
ary kind. The closest large city is Minneapolis, seven hours away by Highway 
61 and Interstate 35. Even Toronto, in the same province, is a 1,000 mile 
automobile ride. 

Not that Dylan had been that accessible anyway. The previous year’s tour 
with The Band had been his first in eight years 

I was aware of the current tour, but had seen it described as covering 
small halls and cities, usually hitting with a minimum of pre-publicity. So 
it was with much surprise and a heavily-pounding heart that I read in the 
review’s second paragraph that there was to be a second show that night. 

In a state of semi-panic, the decision to make pai attempt to see the 
show was not instantaneous. There were things to do at the office, personal 
matters to clean up, a flight to change, etc. Actually, the girl on the phone 
at Air Canada made up my mind for me. Instead of replying directly to my 
questions about the existence of afternoon flights, and whether n 
reservation could be changed, she just told me I was now booked on the 2:3 
p.m. plane to Toronto., So be it. I was going to see Bobby. 

threw some clothes into the suitcase, rushed around town for 30 
minutes, ther headed back to the office to do what had to be done, and to 
tell them I was taking most of the afternoon off. One of the firm's partners 
caught wind of my impending early departure, and came down to my office to 
sniff out the details. I was pretty vaque in my i ear e e but emphasized 
that all my work was looked after. He appeared to be skeptical of my reasons 
- I'm sure he thought I had some unwholesome liaison planned down in the bi 
city - but I didn’t attempt tc clear his thinking. Somehow that seeme 
preferable to trying to explain to the Managing Partner of a Chartered 
Accountancy firm that I was oe an afternoon of facts and figures in 
order to see a Bob Dylan concert. Bob who? 

The flight was uneventful, although I did know one of the other 
assengers, a former accounting colleague. He knew of my Han maria, 
owever, and I couldn't resist telling him the purpose of my flight. Harvey, 

ever the cynic, studied my beaming face for a few seconds, then replied, 
"It?ll be a disappointment. It won't be as good as you're hoping. " 

The course was to be held at a hotel nearby the Toronto airport, but a 
long way from downtown Toronto and Maple Leaf Gardens. I knew the city well 
enough to know that its fine subway system could take me within a few hundred 
yards of the old hockey arena, but to reach the subway required a cab. So 
after checking in and changing into more comfortable clothes, I found a taxi 
and told him to head for the start of the western end of the underground 
transit system. Talkative and sc a the young cabbie quickly determined 
my reasons for going downtown ("Ah...Bobby") and offered a cut-rate package 
to take me all the way to the front door of the Gardens. So I was able i 
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settle back and listen to the driver relate his experiences of pravid in 
various bards in Northwest Ontario. The more he talked, the more agitated he 
became, and by the time we hit mid-city he was ranting about everything from 
crooked politicians to letting people work when they wanted to. He was 
rapidly becoming uncontrolled, and I was more than relieved when the marquee 
of the Gardens loomed ahead. 

asked for the best seat available ard was Pale a seat in the upper 
balcony, (the Greys) which I knew was some two miles up from the ice-level 
stage. It was good enough. With the ticket pa in hand, (I tucked it 
deeply into the side pocket of my ski jacket, which I zippered tightly) I 
went looking for dinner, which I found at a steakhouse up the street. It was 
only six o'clock, two hours before show time, so I took my time and savoured 
the meal, patting the ski jacket pocket singe pees 

There were still 90 minutes to go when the meal was done, so a jaunt down 
Younge Street seemed in order. Younge Street is one of Canada’s favourites, a 
heavily-flavoured mixture of shops, boutiques, people, traffic and general 
craziness. Sam's Record Store displayed an especially large Dylan rol lect ioh 
as well as the new single "Hurricane". I wanted to buy it, but didn’t want to 
be encumbered all evening, so I passed. 

Wandering outside and back up Younge, I was swept up with a wave of 
humanity, obviously heading somewhere. I let myself be carried along, and was 
ine to see the throng of young adults heading for the Gardens. It was 
still an hour before starting time as indicated in the Globe review. I went 
sen anyway, found my seat, surprised again to see the building almost full, 
at least at this time. I sat alone and quietly for a few minutes, then headed 
for a walk in the corridors, having no intention of spending an extra hour in 
that seat. 

Suddenly though, there was oe inside, and the sounds of Bobby 
Neuwirth filtered through the halls. The concert had started a few minutes 
after seven o'clock, the correct starting time, and I'd made it on time 
strictly by accident. 

aras though I was for sey to appear, the early acts were fabulous. 
Joni Mitchell, Gordon Lightfoot, Ronnie Hawkins (for his set the current 
version of the ‘Hawks? ede the Rolling Thunder Band onstage, giving a 
dozen or more rock 'n’ rollers providing backup for Hawkins’ three numbers), 
Joan Baez, Roger McGuinn, Mick Ronson et al set a suitable stage for Dylan's 
appearance. 

The appearance was unannounced, and it was well into the first verse 
before I realized it was Bob. "Masterpiece" was a favourite of mine, and its 
style that night drove that sweet, grinding feeling into my stomach, hitting 
me like the best of Dylan's music does, much the same as "Like a Rolling 
Stone" had done -r years before, 

I hadn't thought to bring pen and paper to record the songs performed, so 
I tried to concentrate on each, so that I could bring some of the show home 
with me. (I was able, on my return to the hotel, to list every Dylan song, 
the accuarcy of which was confirmed when a tape was eventually obtained.) A 
more upbeat version of "It Ain't Me, Babe" followed, and shor yy thereafter 
my favourite of the night, and of the years that followed, the rocking, 
pulse-pounding "A Hard Rain's A-Gonna Fall". , 

Some of the songs were difficult to make out. I thought "Romance in 
Durango" was something out of Pat Garrett and "Sara" sounded like "Sailor, 
Sailor" to me. I was a Toni way from the stage. 

During intermission, my next-seat neighbor, an extremely shy-looking 
college student, looked over and mumbled, "I can't believe I'm actually 
a Bob Dylan." I don't have many opportunities to play the high-roller 
and didn’t let this one slip by. "Yeah", I replied. "I was home in Thunder 
Bay when I saw at lunchtime that he was going to play here tonight, so I 
ale the next es He locked at me with a stare that indicated he 

hought I was either a liar or a maniac, or both. In any case, he didn't 
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respond and we sat in silence for the remainder of the evening. 

Dylan made a couple of comments that were understood, for the most part, 
and were again confirmed by the audiotape. "It's nice to be here in Toronto, 
it Sage! is. It's different here than it is in the United States...some 
yeason...God’s country." "You been sittin’ here for five hours. That must be 
some kind of record, " 

Indeed, even with the seven o'clock starting time, the final chorus of 
"This Land..." finished just after midnight. 

There was one more obstacle to surmount before I could relax and reflect 
back on the concert, however. Besides not knowing where the closest subway 
entrance was, I was pretty sure that the system closed down not long after 
midnight. The stairway to the tracks was close at hand, though, and I slumped 
into a seat, took a deep breath and a peek at my watch. 

It was 12:17 a.m 








$ 


a Thunder Review, possibly New Orleans. Photo by Sidney Smith, from the 
collection of Bill Arnold 





Advice for Geraldine 
on Her Miscellaneous 


Rob Whitehouse 


Let's see, what was the m question from the last letter? Oh, yeah, it was 
the Leon Russell nar. "Ol 
album Leon Russell (Sh 





War" one verse only) for anything else except approved government purposes 
such as sporting events, school and church functions, making apple pie or 
mother, or going off to war. I understand it is also set) o use the 
American flag on any commercial products (hear that Easy Rider?) but somehow 
Springsteen seems to be getting away with it... Anyway, the song gets deleted 
making the first pressing of the album a col lect ible. Here are afew more 
additions to my previous letters: 

Cover Me (Rhino Records RNIN 70700) mentioned in liner notes 

Dave Browning Forever Young (New Image NR 12789) ditto 


Byrds The Original Singles (Columbia PC37335) ditto 
aits Brothers 


Dire Sir in Arms (WB 25264-1) "The Man's Too Strong" 
Ty abou arı 
Rolling Stones Between the Buttons (London PS 499) "Who's Been 





Sleeping Here?” rather Dylanesque 
Bruce Springsteen Cleveland 1976 concert (tape only) someone in the 
audience shouts TIN it like Dylan!" 
Simon and Garfunkel 1966 ag radio interview (tape only) 
extensive discussion oran heir work ta Dylan’ s 
Al Stewart Love Chronicals (Epic BN 26564, not the CBS a ia 
liner notes quoting someone in the audience at Newport Fol 
Festival 1965 shouting out "Let us kill for you, Bobby!" (!) won 
folk album of the year for 1969, “Life and Life Only" borrows 
heavily from "It's oe Ma" and "The Ballad of Mary Foster" 
is v similar to "North Country Blues" 
Where does the madness end? ghee I have to compliment Bev Martin on her 
scholarship in the "To Quote a Phrase" article in Look Back 9 and I'm going 
to complement that article with the following list of sources of (mostly 
officially-released) Dian benin references aperin on records and such: 
George Harrison All hating Must Pass (Apple STCH 639) "I'd Have You 
Anytime" cowritten by Dylan/Harrison, "If Not for You" Dylan 
probably backup harmonica, “Behind That Locked Door" written 
about Dylan according to Harrison in his autobiography I Me Mine 
George Harrison "Give Me Love/Miss O'Dell" single (Apple 1862) Dylan 
probably backup harmonica on "Miss O'Dell" 
George Harrison Porky's Revenge (Columbia JS 39983) "I Don't Wanna 
Do It" previously unreleased Dylan tune 
George Harrison (tape only) "I Don't Wanna Do It" and "Abandoned 
Love" different studio takes 
George Harrison Thirty Three and a Third promo, (7#) quotes from 
Dylan and refers to him as Uncle Bob 
George and Ringo appear with Dylan on Concert for Bangla Desh (Apple 
SICX 3385) and the movie 
Ringo Starr appears with Dylan on Shot of Love (Columbia TC 37496, 
exists with two different covers) and The Cast Waltz (WR 3WS 
3146) and in the movie for the latter. 
Paul McCartney 1983 MTV interview "Pipes of Peace” mentions Dylan 
(video only) 
John Lemon Heart Play (Polydor 422-817-238-1) mentions Dylan twice 
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on side two 

Jchn Lennon "Serve Yourself" sate his last composition, said to 
be a satire on "Gotta Serve body” {tape only) 

John Lennon appears in the backseat of Dylan's limo in Eat the 
Document and the outtake footage. There is said to be more 
Footage from this (without the loss of audio at the very end) but 
it hasn't come into circulation 

Lennon’s song "I’m a Loser" and "You've Got to Hide Your Love Away" 
is said to be Dylan-influenced 

Dylan's song "Fourth Time Around" obvious copy of Lennon's 
"Norweigian Wood" Í 

Ringo Starr Chicago press conference 3/24/81 discusses Dylan briefly 
{tape only) 

Ringo Starr A "I like Dylan” on the Beatles Talk with Jerry G. 
Beatles talk about Dylan's importance in the Melody Maker interview 
(1/9/65, pg.3) reprinted on the back of the much-coveted (it's 
worth $200-300 depending on the condition) "Subterranean Homesick 

Blues" promo picture sleeve 

Beatles (well, mostly it's George) perform five Dylan mah during 
the Let It Be sessions, namely "Watchtower", "I Shall Be 
Released", "Mama You Been on My Mind", “Blowin’ in the Wind" and 
"I Threw It All Away" 

Dylan oe Beatles songs in only two places, namely "Yetserday" 
on the infamous "Da-Doo-Ron-Ron” acetate and one verse of "Here 
Comes the Sun" at the 7/1/81 London concert (tape only) 

And what of the probably-not-wholly-apocryphal story about Dylan turning the 
Beatles (as such) onto Cannabis Sativa? Is there no God, is there no pride, 
do we question all authority even if we are it? Perhaps the quiz question for 
next time will be easier: name the two places where Elvis is heard singin 

"Tomorrow Is a Long Time" and the four places his version of “Don't Thin 

Twice" appears. Hint: Dylan was incorrect in his 1969 Rolling Stone interview 
in naming Kismet as a source for "Tomorrow Is a Long Time 


The Bob Dylan story related by Frank Zappa 
(telecast 3/20/86, "The Barbour Report) 


“One day my office got a call from someone who said thay were Bob Dylan 
and we do get some strange phone calls and nobody believed that it really was 
Bob Dylan. But it was, and to make a long story very short, he eventually 
wound up at my house. It was a freezing-cold night and we have a video 
monitor so we can see who's at the gate, and there was a guy standing at the 
pate, I didn't recognize who he was and he was just wearing a sport shirt and 

knew it was cold outside. So I sent the engineer down to the gate to find 
out gust whe it was and it was Bob Dylan. So he comes in and I'd never met 
him before (how ya doin’, Bob?) and he wanted me to produce an album for him. 
So we a some songs and talked a little while, I said, ‘Well, come on up 
to the kitchen, I'm gonna go pet a eop of coffee’ and he comes up in the 
kitchen and my dog growls at him, and I said, "Relax, Bob, my dog doesn’t 
like Christians’. But then I realized this was at the point where he had 
stopped being born-again and was back to being Jewish, so I knew that he was 
eile nd don’t hold it against my dog because he has the right to make 


up own mind.” 
transcribed by Rich Ingle 
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fax) On the Road Again 


Pre-tour comments 
Bob Michalczik 


It's been a long time arain but here we are again, after waiting five 
long years for Bob Dylan to do another U.S. tour. For many of you, seeing him 
and one of his performances will be a memorable experience. Üthers, like 
myself, who have nira with his music will never forget the good and bad 
tiwes we have had with Bob Dylan. 

My memories go back to the early folk festivals we had here in Newport. 
When Bob came here in 1963 many of us didn’t know the kid (I use the word 
kid, simply because he was a sloppily-dressed, nasal-voiced youngster). He 
changed the scene at that hot summer day, singing his unforgetable 
"Blowin? in the Wind". course when the festivals started in 1954, 
featuring only jazz, people didn’t realize how large and popular they would 
become a decade later when folk music was added. Mr. George Wein, who still 
produces jazz and folk festivals throughout the world, said that Newport was 
a start for anyone in those days. But Newport changed again two years later 
when Dylan returned with his Fender. le left dismayed by Dylan's 
performance, while ot including me, felt the power in so many ways. I 
must add, at this point, that the yelling from the audience at that historic 
event was because Dylan's voice was not audible, lally in the middle and 
back rows. In retrospect, Newport’6S was a pivotal point in Dylan’s career. 
He would have soon stagnated as a ‘folksy kid’ cast in the Woody Guthrie 
mold. I believe if Woody Guthrie were alive coday that he would be favorably 
impressed with Dylan's musical achievements. 

If you are one of the 1 ones who get to see one or more of the '86 
concerts remember Dylan will always be one of America’s most powerful and 
influential songwriter/poets. He changed the thinking of a generation, or at 
least, hel a great deal. When we took to the streets to protest civil 
rights, Dylan’s S were with us. When we returned to the streets to voice 
our protest over what our government called a conflict in Vietnam, Dylan's 
words were more than mere songs, they represented the freedom to speak out! I 
for one, will be deeply moved at the performance. I feel how important Bob 
has been for our generation and how important he can be for the generation of 
our children. 

I am di inted to read media reports about ‘The Old Man Dylan’. These 





music of the past four years has been in my opinion. The current 
measure for success is mee with Prince, and Springsteen rep 


poor 
really matters, to the things that Bob Dylan has accomplished over the years! 

I believe that Bob will have much to say to us.all. I know it must be 
very difficult for him to stay in a business now in the 780s. Ah, but I was 
so auch older then, I’m younger than that now. 


You will search, babe... 


WANTED: Tickets, stubs, passes, posters and flyers from the ‘True 
Confessions’ tour. Have lots of similar to trade from other concerts. PAUL 
WULTZ 817 Bush St., San Diego, CA 92103 


WANTED: Compact cassettes: Bill Collins "Tribute to Bob Dylan” (Audiomasters 
SK 563) and "A Tribute to Bob Dylan" (Sound Alike Music, LA, Calif. SAM 9123 
C). Will pay cash or trade for Dylan items. LARS M. BANKE Isafjordsgade 7, 
3.th., DK-2300 Copenhagen S, DENMA 


WANTED: Pickering books; Before the Flood songbook; 7" singles/EP's from 
Australia, New Zealand, Yugoslavia, Uruguay, Japan, Mexico, weden ROBERT 
SCHLOCKOFF 9 rue du Midi, 32200 Neuilly, FRANCE 


WANTED: Dylan movies and video; audio tapes not on boot. Cash or trade. 
B. SANDERS PO Box 1330, Houston, TX 77251 


WANTED: Tapes from the Australian tour or rehearsals for that tour (good 
sound quality) BEV MARTIN Box 186 D Rt.2, Shawano, WI 54166 


WANTED: Ten of Swords and et Thunder tour tapes {audio & video). PAT 
REDAY 2295 Aram Ave., San Jose, CA 95128 


WANTED: Video of Les Crane Show, NY, Feb.17,1965. MEL PRUSSACK 98 Phillips 
Drive, Old Bridge, NJ 08857 


WANTED: Any Dylan recordings with Tom Petty (other than Farm Aid). Also goad 
one from 1969 Isle of Wight. RICH LERNER X77152, Greensboro, NC 


WANTED: Dylan t-shirts. KRIS EGAN 10043 Chillicothe, Kirkland, OH 44094 


WANTED: Any Dylan tapes & boots in excellent quality. Will pay cash or trade 
ean collection. MURRAY WILSON 42 Somerton Road, Belfast, BTiS 3L6, 


WANTED: A Din video (VHS or Beta) especially Renaldo & Clara and Eat the 
Document. MARTHA ROSSO 1103 Mt. View, Blacksburg, VA 24060 

WANTED: Bootlegs, video, photos, magazines (765-'66 only). GREG MARSHO 7024 
W. Lakefield Dr., Milwaukee, WI 53219 


WANTED: Best versions of all songs by Dylan from Rolling Thunder Revue. RON 
LEMIEN 446 Taylor St., Vista, CA 9208 


WANTED: A copy of Ten of Swords. Name price. Buy only. Any Dylan video (EX, V6 
only). BOBBY WILSON 20-61 32nd St., Astoria, NY 11105 


WANTED: Tapes of Dylan/Petty in Japan (except 3.10.86). Tapes of the Clancy 
ee 1 reunion tour. SEAN McGUINNESS 1260 34th St #301, Des Moines, 


WANTED: Great White Answers by D. Rogues. Also the ‘new’ basement tapes (LB9, 
pgi0). MARK COMPTON 4030 5. Felton St., Marion, IN 46953 


WANTED: Empire Burlesque outtakes#2 with “New Danville Girl"; hue te) 


rehearsals, “tour audio/video; mono Blonde on Blonde (M,M- only). Lots to 
is (very-high quality). PETE TESORO 6519 Agnes Ave., North Hollywood, CA 
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WANTED: Dylan tapes (studio/live). Will buy or trade. Send lists to: C.KETT 
301 S.Stewart Ave., Lombard, IL 60148 


WANTED: 1986 tour tapes; Festival, Don't Look Back, Renaldo & Clara, Last 
Waltz lh a films. JACQUES VAN SON Armehoefstraat 11, 5281 LH Boxtel, 


WANTED: Back issues of The Telegraph, especially out-of-print issues, or good 
xeroxes. JERRY C. STANAWAY 203 5: York Rd., Elakurst, IL 60126 i 


WANTED: Old and rare boots. Have old ard rare boots and tapes for trade. 
Detailed lists on EN NORBERT DIERKS Friedrichstrasse 20, 2083 
Halstenbeck, WEST GERMANY 


WANTED: VHS video of Don't Look Back, Eat the Document, & Renaldo and Clara 
(4hr) Send pe and quality informa ion to ALMA WITHIM 530 E 138 SE #606, 
Bronx, NY 104 (212) 585-0264 


WANTED: 4hr Renaldo & Clara video, good audio of aes 86 tour. Will 
buy or trade from 200+ hour audio collection. BILL ARNOLD Rt 12 Box 344, 
Old Nashville Highway, Murfreesboro, TN 37130 


WANTED: NY 9/78, Auckland 2/7/86, Allen Ginsberg sessions, Empire Burlesque 
(early mix). JIM REUTER 52 Grand Ave., Iselin, NI 08830.” 


WANTED: Video of Dylan/Petty 86 tour. I have over 100 different Dylan video 
bt from '64 to '86 to trade. HOWELL 6103 37th Ave.NW #2, Seattle, WA 


WANTED: Tapes, Bg es press kits, etc. from '86 US tour BILL STOKES 50i 
Wilkins St. Apt. ı London, Ontario, CANADA NGC 562 


WANTED: Japanese Dylan records on CBS label (not CBS/Sony) MICK McCUISTION 
PO Box 263304, Escondido, CA 92026 


WANTED: Bob Dylan to appear at my famous annual Cosmic Potato Boiling Bash. 
The Allen Ginsberg session-"Holy Soul Jelly Roll". Contacts for rare Dylan 
material. DALE REITMEYER Rt.i Box 250, Oostburg, WI 53070 


WANTED: -Dylan on video (VHS). Also live tapes from 75-81 and rare records - 
especially imports. STEVEN MOORE 237 Mossman Rd., Sudbury, MA 01776 


WANTED: TBZB Zimmerman Blues #1 & #3. LARRY HANSEN 11631 S Brightway Dr., 
Mokena, IL 60448 


Paupers change possessions 


TRADE: Dylan singles and paperbacks (American, British), 8-Tracks and albums 
for videos and Great White Answers, OHN BARBARING 118 Cedar Lane, 
Teaneck, NJ 07666 (201) 6592-9275 


TRADE: French original Dylan LP's (different inner sleeves), original French 

EP's and singles (picture sleeves) for ÙS. dj's/test 
ressings/acetates/radio LP's ROBERT SCHLOCKOFF 9 rue du Midi, 92200 
willy, FRANCE 


TRADE: Ribakove and other books for books and boots. Your list for mine. 
pA "Plum Tree", 54 Steart Gardens, Burnham-on-Sea, Somerset, TAS 1DD, 
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TRADE: New stereo Basement Tape... TRADE ONLY!...185 minutes with 23 ‘new! 
lan songs for BD or Springsteen of equal value. WAYNE GADDY 750 E. 18th 
#3, Eugene, OR 37401 


TRADE: White label promo of "Tangled Up in Blue"(m/s,vgt) for Asylum white 
label promo of either "Most Likely You Go Your Way..." or "It Ain't Me Babe” 
{vg or better) HOWELL 6103 37th Ave.NW #2, Seattle, WA 98107 


TRADE: My pytan tapes and boots for yours. Would like to correspond with 
other Dylan fans too! BILL STOKES 50i Wilkins St. Apt 508, London, Ontario, 
CANADA NSC 562 


TRADE: Foreign & US Dylan LP's, EP's, singles, cover versions, books, 
osters, magazines, etc. Giant list. | MICK McCUISTION PO Box 263304, 
scondide, CA 92026 


TRADE: Rare Dylan tapes, r and vinyl - could meet at Alpine Valley or 
Poplar Creek. Your want & have lists for mine, fast answers guaranteed. D. 
RAEL Rt.1 Box 250, Oostburg, WI 53070 


TRADE: an tapes. I'm also looking for live tapes by Leonard Cohen and 
EA hompson. Please send lists. STEVEN MOORE 237 Mossman Rd., Sudbury, 


TRADE: Dylan ee Send your list for mine. BILL KATZ 323 W iith St. 
Apt4R, New York, NY 10014 


TRADE: From extensive audio/video collection of Dylan and others for 
audio/video of Neil Young, Bruce Springsteen, Leonard Cohen and John Prine. 
GLEN DUNDAS 12-50 Walkover Street, Thunder Bay, Ontario, CANADA P7B iL2 


TRADE: Rare Dylan recordings. RICH LERNER X77152, Greensboro, NC 27417 


TRADE: Dylan t-shirts and rare recordings for tapes of unreleased Dylan 
songs. RON LEMIEN 446 Taylor St., Vista, CA 92084 


TRADE: Audio/video. Please send lists. BJORN STROMBERG Paradiso. 25M (3), 
5-413 76 Goteborg SWEDEN 


TRADE: Extensive Dylan audio/video for Dylan I don't have or to eon Also 
collect Beach Boys, Moody Blues, Donovan, Arlo Guthrie, Rick Nelson/Stone 
Canyon Band. Will also trade for mono LP's, books mags, photos. promos, etc. 
PETE TESORG 6819 Agnes Ave., North Hollywood, CA 91605 818-764-1885 


TRADE: Ribakove (prirted in Canada) for Ribakove (printed in USA). ROD 
ANSTEE 2728 Pimlico Cr.,Gloucester, Ontario KIT 2A8, CANADA 


TRADE: From extensive high-quality tape collection. JACQUES VAN SON 
Armehoefstraat 11, 5281 LH Boxtel, THE NETHERLANDS 


TRADE: Uncirculated Super 8 soundfilm of Blackbushe 1978. Worldwide exchanges 
Sought. Can accept video in any system. PAUL WINROW 30 Parc Y Bryn, 
Creigiau, Cardiff CF4 85E, ENGLAND 


TRADE: Photocopies from my extensive collection of news clippings and 
articles for ones I don't have. Particularly looking for local concert 
reviews. BERT CARTWRIGHT 2909 Lubbock Ave., Fort Worth, TX 76109 


‘ye Ng tapes for your tapes. JERRY C. STANAWAY 203 S.York Rd., Elmhurst, 
üiz 
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TRADE: MY old and rare bootlegs for yours. NORBERT DIERKS Friedrichstrasse 
20, 2083 Halstenbeck, WEST GERMANY 


ot Tour programs, lots of tapes. JIM REUTER 52 Grand Ave., Iselin, NJ 


I saw it advertised one day 


FOR SALE: Original Before the Flood on Island Records (American pressing) 

(Mint): Highway 61 Revisited with alternate "From a Buick Six". Cash offers 

He ag PETE TESORO 6819 Agnes fve., North Hollywood,CA 91605 
fea 4- 


FOR SALE: Rare Dylan records. K.H. JAEGER Harriestr.27, D-2300 Kiel 1, WEST 
GERMANY 


FOR SALE: Record Albums, 45's, Promotional Posters, Magazines, Full-page Ads, 
lus much more, Send $.50 for big Dylan Catalog. BERNE GREENE PO Box 14084, 
ortland, OR 97214 


FOR SALE: Large record collection to dispose of. Send for details. No 
SASE/IRC required. All letters answered. PAUL WINROW 30 Parc Y Bryn, 
Creigiau, Cardiff CF4 8SE, ENGLAND 


FOR SALE: High-quality photobook of European tour '84. Ask for detailed 
information or simply send $10.00 banknote in (registered) letter. ANGELA 
DIERKS Friedrichstrasse 20, 2083 Halstenbe, WEST GERMANY 


FOR SALE: "Midnight Special" / Harry Belafonte, with Dylan on title cut, best 
offer. JERRY C. STANAWAY 203 5. York Rd., Elmhurst, IL 60126 


FOR SALE: Lo & Behold - Coulson, Dean, McGuiness & Flint (sealed cutout 
ee 10 great Dylan covers. Best trade or $ offer by July 15th. JIM 
REUTER 52 Grand Ave., Iselin, NJ 08830 


FOR SALE: 31x44 poster (same as picture sleeve for "Heart of Mine") $20.00 US 
BILL STOKES S01 Wilkins St. Apt 308; London, Ontario, CANADA N6C 562 


FOR SALE: Foreign & US Dylan LP's, EP's ie Ee cover versions, backs 
posters, etc. Giant list. MICK MeCUISTION PO Box 263304, Escondido, CA 


FOR SALE: Ginsberg and Lenny Bruce albums, rare Rolling Stones material. Will 
trade for Dylan LPs. DALE REITMEYER Rt.1 Box 250, Oostburg, WI 53070 


(Ads are provided free to subscribers only. LOOK BACK will reject or edit ads 
selling items which infringe on the rights of copyright holders.) 





ort (probably the VIP room), April 30, 1966. Photographer unknown 








